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What is the fourth of July without
parades, picnics, and of course,
fireworks? Just another day of
pandemic isolation or an oppor-
tunity to reflect upon the things
that really matter to us. Sure, it
would be great if we could all go
back to doing the things we used
to do and the way we have always
done them. But we are being
forced to sail

through un-

charted wa-

ters and to

hang on long -
enough that

we may just

be able to get

back out in

the wider

world. For

now, we need stay away from
crowds and avoid situations where
the virus can easily be spread.

For many of us, not having a physi-
cal place to be at where we can
see each other and get caught up
on all that has happened since the
last meeting is difficult. | miss not
seeing the prints everyone has
made and the classes we offer. So
far Zoom has functioned well as a
delivery platform and we can en-
joy our programs, digital contests,
and training all from the comfort
of an easy chair. The best part is
not having to drive home to get
ready for bed. One benefit of hav-

&

ing a meeting on Zoom and it be-
ing recorded is its availability on
the club web site for viewing later.
If you have done so in a while, |
strongly urge you to take some
time to go all over the web site
and see the store of great infor-
mation available there.

Because we have had to cancel the
club field trips and outings, we
started issuing
weekly photo
challenges. The
idea was to en-
courage mem-
bers to continue
to make and
share images
with the rest of
the club. So far,
we have been
getting participation from about
20% of the membership. | think we
can do better than that. We are
not looking for contest winning
photos nor is it necessary to leave
your house to collect pictures to
share. Make new ones if you wish
or pull images out of your old files.
We just want to give you a chance
to stay connected to photography
in general and your friends in the
Dallas Camera Club.

Please take care of yourselves and
do not let your printer ink heads
dry out.

Larry Petterborg

Focal Point - Larry Petterborg

Focal Point

Calendar 3

Tom Savage - Guest Speaker for July 4-5

Story Board - Body Painting 6-12
Future Guest Speaker - Adam Jones 13-14
Q&A - Do We Need Photoshop? 15

Image of the Month - Clinton Kemp 16

May 1st - 3rd Competition Winners 17-19

Ads, Officers, Directors, Meetings 20-24
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Caddo Lake
Frank Richards

Back Cover Image

Grand Canyon - Sweet .

Jim Walsh
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A CC

Calendar & Notices

All DCC club meetings and gathering are cancelled temporarily.
There will be virtual meetings on the Internet.

DCC Meetings are on the 2nd and 4th Tuesdays of every Month
starting at 7:30 PM on ZOOM

July 14 & 28 & Aug 11 & 25 - DCC Virtual
Meetings on ZOOM

July 4 - Independence Day Thru The Lens Staff
Cameraon Raw Quality Control
Folk Al Plane Focus Groups
Donna Blame Me Equipment Malfunction
Dia Fram PG Ratings
Trey Pod Sharpness Czar

Newt R.L. Density Lighting Control

Memo Ray Archives
Folk Al Length Long Range Planning
July 2020 August 2020
Sun Mon Tue Wed Thu Fri Sat Sun Mon Tue Wed Thu Fri Sat
1 2 3 1

5 6 7 8 9 10 11 2 38 4 5 6 7 8
12 13 14 15 16 17 18 o 10 11 1213 14 115

16 17 18 19 20 21 22
19 20 21 22 23 24 25

23 24 25 26 27 28 29
26 27 28 29 30 31 30 31
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My wife and | have been on safaris in
Tanzania four times. Twice in Febru-
ary, once in May, and once in Septem-
ber. In February, we saw the Great
Migration of wildebeest, zebras, and
gazelles have their babies in the south
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of the Serengeti, and in September,
we saw the migration in the north of
the Serengeti were they crossed and
re-crossed the Mara river where croc-
odiles can get them. In May, we saw
the migration and a large number of
big cats in the middle of the Seren-
geti. Just my wife and | were on the
first three safaris, but the last time
was in February 2018 when we took 13
members of the Cowtown CC and 4
from Oklahoma CC with us. This show
has a mix of images from all four safaris
plus at the end a short video created

by Ron Shue, one of the Cowtown CC
members, about the 2018 trip. | will
also give some tips for what to do and
not do on safari plus some suggestions
about camera equipment.

| have been involved with photography
in one form or another since 7th grade
when my uncle gave me a cheap Japa-
nese copy of a Roleiflex camera, and |
spent the next summer at a friend’s
ranch in southern California photo-
graphing movie companies filming
western TV series like Wild Bill Hickok,
the Cisco Kid, and Annie Oakley.

However, | didn't really get serious
with photography as a hobby until
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(Continued from page 4) Tom Savage
1983 when | joined the Lockheed Mar-
tin (then General Dynamics) Recreation
Association Camera Club. lam also a
member of the Fort Worth Camera
Club and the Photographic Society of
America (PSA). My favorite photog-
raphy subjects are nature and sports
because | like to photograph action. |
photograph lots of rodeos, and have
photographed in Tanzania 4 times,
Zambia 4 times, and Alaska 9 times.

ATV N S L e T
Since 2004 in both Nature and Photo-
journalism International Exhibitions, |

have won 33 Best of Show medals and
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“the Heard Museum’s
Nature Photography Contest 3 times,
Dewitt County, TX Contest 4 time, Vic-
toria, TX Contest 3

‘% times, and Gonzales
County, TX Contest

| have had three
images published in

|¥ once.

Cowboys & Indians

N Magazine. In 2006,

™ one of my images was
“Most Honored” in Na-
ture’s Best Photog-

raphy Magazine and displayed in the
Smithsonian Museum of Natural Histo-
ry in Washington, D.C. during most of
2007. Also in 2007, | won the Grand
Prize in Robin Pope Safari’s photog-

raphy contest and was awarded a free
safari in Zambia. In 2008 one of my
digital images was the Photographic
Society of America's Nature Image of
the Year. In 2009 | placed 2nd in PSA’s
Photojournalism Projected Images in
North America Who’s Who listing. In
2016, one of my prints was the Photo-
graphic Society of America's Nature
Print of the Year.
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[By Joel De La Rosa, CNN

Quoted from an Internet Blog
of a CNN story]

Artists from around the world raised
their paint brushes in Dallas, Texas, in
March of 2011 with hopes of turning a
human body into a prize-winning work
of art at the 2011 North American
Body Painting Championship.
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A lot of brightly colored paint was
sprayed or brushed on cheeks, lips,
chests, backs, arm pits, legs and feet -
and even inside ears. Each team of up
to three artists - all required to be at
least 21 years of age - worked on a hu-
man volunteer who would be turned
into what looked like a fantasy crea-
ture.

Some of the contestants had years of
experience. Others, like Dallas resident
Brenda Brewer, a face painter on cruise
ships, was body painting for the first
time. "It’s a form of expression but in-
stead of using a canvas you are using a
body as a canvas" Brewer says.

With a curvy and moving body, artists

say it can be tough to keep the paint in Zgt

place for long. "The most difficult part
to paint are the crease like under the
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arms and neck which have a lot of
movement and rubs off," said Lymari
Mittot, an artist from Mexico.

Casey Crowell, a baker in her unpaint-
ed life, volunteered to be a model for
the first time at the competition, de-
spite the near-nudity required. "This
the best of any form of creativity you
can think of," Crowell said, explaining
how it also gave her body a new free-
dom. "The most exposed I've ever
been (before) was giving birth to my
son," she said. "But yesterday | walked
around Dallas in pasties and a thong."

Competition rules bar total nudity, but
some artists feel that uninformed pub-
lic perception of body painting gives
their artwork a negative connotation.
"The misconception of body painting is
that the models pose nude," said artist
Amber Downs. "They wear pasties and

thongs and those get painted," she ex-
(Continued on page 7)
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(Continued) Story Board
plained.

Lisa Richardson, executive producer of
the North American Body Painting
Championship, said body painting is
not something that should be kept hid-
den behind closed doors. "It's not ta-
boo, it's not based on sexuality. It's art
that just happens to be alive" Richard-
son said. She said having your own
body painted can boost your confi-
dence. "No matter what your flaws are,
paint can cover that and make you feel
incredibly beautiful and make you feel
strong."

At least one model agreed. "I've be-
come more comfortable with myself. |
know myself a little bit better," Crowell
said.

Jay Hoppenstein, MD, Editor

The event began Friday night and ran
until Sunday noon. The DCC and Plano
Camera Club members were given
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complementary admission to the event
and access to the prep area where the

- -

models were being painted as well as a
photographer’s like studio and the
presentation competition exhibition
before a live audience. Each day’s
event had to conform to the featured
technique of the day: sponge brush,
paint brush or airbrush.

There were daily themes as well that
required the artists to emphasize on
their human canvases such as war and
peace or life and death.

The photographers moved freely
among the artists and their model tak-
ing photojournalistic pictures of the
creative process. In the “studio” room
models posed before white, black of
painted backdrops. Off camera flash
was a helpful technique to record the
action.

Most of the models were women. The

(Continued on page 8)
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(Continued) Story Board 10 photograph.

models were lovely and, once painted,
appeared to be fully clothed in a skin
tight costume. Many of the models
had professional modeling skills and
knew how to assume a pose just long
enough for the shutter to be tripped to
capturer her image before changingto  Saturday night the auditorium was
a new pose and freezing for another set up with a stage and a runway,
moment. These models were a delight music, flashing lights and a recep-

Other models were equally as lovely f
but were just learning how to pose

in a way that heightened the image
her costume and painted body rep-
resented.

:
'\ 5 3
-

tive audience. There the models
strutted, posed or danced to the beat
of the music and the admiration of
those in attendance. We as photogra-

(Continued on page 9)
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hers occupied the edge of the T
haped stage and had unobstruct-
d views of the action.

dnly photographs (or videos) of

e models can depict the artistic
lent of the artists who painted
em. The costumes, accessories
nd even contact lenses were care-
lly planned and executed.

any images taken that weekend
y the DCC photographers have
ppeared in DCC competition con-

tests over the years. Stored within the
hard drives of those who captured
these models’ images are exotic and
often abstract treasures of light, form
and beauty. It’s time to display some
of these unforgotten pictures again for
the joy of seeing what creative original-
ity can be.

(Continued on page 10)
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(Continued) Story Board
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(Continued on page 12)
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(Continued) Story Board
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Through the Lens of
Adam Jones

Adam’s program topics are very wide
ranging, and he always invites the au-
dience to participate with questions
throughout the evening. He is known
as a landscape, nature, wildlife, and
travel photographer sharing his tips
and techniques throughout the even-
ing program. Audience participation
impacts the discussion direction, but
topics usually include: HDR that looks

real, Focus Stacking for unlimited
depth of field, Macro Techniques, Tele-
photo Wildlife Techniques, Using full
and fill flash, Workflow, High 1SO Noise
reduction, Setting up your camera to
operate the way you want, Composi-
tion and Lighting

This internationally recognized photog-
rapher explores the world through his

nature, travel, and wildlife images.
Jones’s award-winning photography is
widely published in magazines, post-
ers, calendars, books, and in national
advertising campaigns for clients such
as Canon, Ford, Eddie Bauer, Miller
Beer and Honda.

Adam is recognized world wide as an
outstanding stock photographer with
his images represented by Getty Imag-
es, Photo Researchers, and Danita De-
limont Stock Photography. His work
has sold for editorial and commercial
uses in over 30 countries.

Adam’s publication credits also in-
clude: National Geographic Books,
Time, Life Magazine, National Wildlife
Federation, Audubon, Sierra Club, Dis-
ney and hundreds of textbooks. In
1995 the BBC Wildlife Photographer of
the Year Contest selected Adam’s im-
age from over 19, 000 entries, as the
winner in the “In Praise of Plants” cat-
egory.

(Continued on page 14)
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Adam is the sole photographer on
eight coffee-table books.

In early 2006, Adam was selected to be
one of Canon USA’s elite group of ac-
claimed photographers, “The Explorers
of Light”. Canon describes the Explorer
of Light program as such: The Explor-
ers of Light program is a group of 60 of
the World’s best photographers united
in their love and passion for photo-
graphic excellence. They share a com-
mon desire to contribute back to the
industry with a willingness to share
their vision and passion with others.

Adam is a popular and respected work-
shop instructor and lecturer. Adam
teaches photography workshops
around the world helping students
reach their full potential in the exciting
world of digital photography. Adam is
noted for his enthusiastic down to
earth approach and his ability to com-
municate effectively with all skill levels

(Continued from page 13) Adam Jones
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What do we need Photoshop for?

A A \\3
A 3 SX \0 s
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The introduction of Light-
room (LR) some years ago
with its proliferation of
features, especially, its
capability to edit RAW
images intuitively with
ease, has reduced a pho-
tographer’s incentive to
move an image into Pho-
toshop (PS). Itis not un-
common to hear photog-
raphers state that they no
longer use PS at all to edit
his or her images.

LR has added so many
image editing features
with updates several
times a year that editing
an image has become
better and easier as time
has passed. The excellent
cataloging, tagging and
“collecting” images within
one’s universe of hun-
dreds, if not thousands of
images, had made finding
specific images signifi-
cantly easier in LR —one
of LR’s greatest features.

LR’s expanded tools can
be applied with the ease
of moving a slider and any
edit is non-destructive.

Is this not the perfect
world for photographic

Page 15

image editors?
Well, almost.

There are editing tech-
niques that PS does better
(equally, non-
destructively) and a great
many things that LR can-
not do. The most com-
mon feature that PS
offers is its ability to re-
move undesirable objects
in an image, leaving no
trace at all of its presence
- not just specks, dust
spots or a wisp of hair,
but large unwanted ele-
ments in an image — peo-
ple, telephone poles, cars
and even buildings.

PS can replace asky or a
background of an image
that “needs” such editing.
In fact PS can do every-
thing that LR can do alt-
hough the process is
often more complicated.

PS is constructed on the
principle of Layers, some-
thing totally foreign to LR.

Layers are like transpar-
ent films on top of an im-
age which can be adjust-
ed independently of the
original image to impart a
particular characteristic to
an image. When one de-
velops skills to use PS to
add additional editing to
an image, the possibility
of image editing becomes
infinite.

PS should be a cultivated
tool to augment the ed-
iting capabilities of a pho-
tographer. Many compe-
tition images may not
need PS but when they
do, nothing else will
suffice. Don’t abandon
your PS skills; keep them
sharp for the times you
believe that one of your
images will benefit from
this remarkable program.

Photographic
Society of
America

About the Photographic

Society of America (PSA)
The Photographic Society of Ameri-
ca (PSA) is a worldwide organization
providing a wide range of services
that promote photography and ben-
efits to its members. Individual
members can participate in compe-
titions, study groups and on-

line education programs designed

to advance their photographic
knowledge and skills. Competitions
are held for clubs, councils, federa-
tions and chapters, also. Member
image galleries are always available
for viewing. An annual youth pho-
tography showcase, open to all stu-
dents of high school age, is conduct-
ed as well. Opportunities for image
analysis and critique as well as dis-
counts for both hardware and soft-
ware products are available for all
members. In addition to special
access to a Member's Only area on
this dynamic and informative web-
site, every member receives the
high-quality PSA Journal each
month.
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https://psa-photo.org/index.php?education-online-courses
https://psa-photo.org/index.php?galleries
https://psa-photo.org/index.php?galleries

June Image of the Month

Each month the editor chooses an imaged taken by one of the DCC’s members and presents it as the Image of the Month.
The images will be taken from the monthly contest winning entrees, from images submitted for TTL cover consideration or
from any DCC member who choses to send the editor an image as an attachment to an email. Use the standard DCC com-
petition image parameters. The image may be in portrait or landscape orientation.

Clinton Kemp

Monument Valley Totem Pole

—~

© Clhinton Kemnp
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ed Images 1st Place

Beginners
Carol Wingard

sert Beatury

e CarolWinagard
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y Clhinton Kemn

Clinton Kemp

1:53am Monument Valley
Totem Pole
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[y Michael Blachly
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‘ o Sunrise in Yosemite
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ed Images 2nd Place

Beginners
Robert Shafer

Cactus Buds

Advanced
DavidMann
Masters Calla Lilly
Hugh Adams

A Floating Cuban Leaf

h-Adams
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L ted Images 3rd Place
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y Beginners
Keni Evans
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r Snack Time, Gibraltar g
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Masters
Mike Hill
Northern Lights
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PSA

Photographic
MERA CLUB Society of

America

“"j"ghn Inspiring Pholographers Since 1934

’

September 25th - 28th 2019
Phon e s valokis Set 71 St T4 308

Classified Ads

Professional Pri

We Help You Create Beautiful Work

Epson 3800 for $300 and an Epson R3000
for $350 for sale, both in good condition.
Contact Hugh Adams 214.532.8137
hea7@mac.com [April 25, 2020]

Whether you are a professional photographer, an artist, or a commercial
entity, with Full Color, you're partnering with a full-senvice lab that provdes
an array of customizable products that will exceed your expactations!

PRINTS & FINISHING » PHOTO ALBUMS & PRESS BOOKS fullcolor.com
CANVAS WRAPS « FINE ART PRINTS « METAL PRINTS 800.382.2101

PRESS PRINTED PRODUCTS - PHOTO GIFTS - SPORTS f -

Sell your used camera equipment and accessories by advertis-
ing on this page. There is no cost to DCC members for any ads.

For non-members the cost of an ad is $150/year
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Classified Ads

COVPETITIVE
CAMERIS =

% Photo Tours
¥ & Workshops

f o ﬂw Ndbﬂl’hatﬁ Curious

Competitive Cameras stocks
the latest and best photographic brands!

Monday - Friday: 9:00 A.M. to 5:00 P.M,
Saturday - 9:00 A.M. to 4:00 P.M,

2025 Irving Bivd #107 ~ Dallas, TX 75207
Call 214-744-5511 or Toll Free 1-800-688-0211 Jeff Parker

(512) 378-3355

sales@competitivecameras.com EXDlorelnEocus com

www.competitivecameras.com

4 "\
arllngtoncamera.com B
RED RIVER PAPER
Premium Photographic Inkjet Papers
Choice Savings Service
Photo inkjet papers You save up to Fast shipping
Inkjet gresting cards 50% over retail Friendly staff
Hard to find sizas brand pricas Expert tech support
TOOLS & ADVICE [iESttrs
Compatbe wen Epson Ao more affordalia than 214-637-0026
Canon & HP pontees Mty inlemet brands TR WS COrT

The Biggest Little Camera Store In Texas WWW. redriverpaper,COm

The Images and original articles in the TTL
Newsletter are copyright protected and may
not be reproduced without permission.
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PHOTOGRAPHIC

SOCIETY
OF AMERICA

PSA

Photographic

Society of
America

Best Views of the Trinity River

THE TRINITY
DALLAS

Location 1

Upper and Lower Chain of Wetlands

Take 1-45 South to Loop 12 East; go 1/16 of a mile: look
for the bridge on the left to entar the wetland area.

Waeatlands construction for the Trinity Rivar Corrnidor
FProjact is underway and will improve floodwatear
conveyance and benefit wildlife. When completed,
soeven watland cells will make up the 170-acre Chain of
Waetlands extending four miles from Cedar Creek to
Laop 1=

Location 2

Trinity River Audubon Center
G500 South Loop 12

Dallas, Texas 7217

The Tranity River Audubon Ceaenlter is only a few milas
from dovwntown Dallas. The cantar is the flagship for
Audubon's education initiatives in Texas and is desig-
nated a “green” building for energy conservation and
sustamnability. Exhibets faature acological and cultural
thames and provids direct access o nalure viewing,
hiking, picnickingg and canosingg

Location 3

Trinity Overlook

1o W. Commerce St (at Backlay)
Dallas, Texas 75709

Attractive signage at the Trnnity Overlook provides
information on the Trinity River Comidor Frojact, the
Trninity Lakeaes Park and the two bridges —~the Margarat
Hunt Hdl and Margare!l McDarmont -- daessgned by
renowned architect and enines:s Sanbapo Calatrava

Location 4
Great Trinity Forest
3000 Municipal
Dallas. Texas 7s215
or

rooo Baxar Straot
Dallas. Toxas s

The 6,000 acre Graat Trinity Forast is the largest
urban bottomland, hardwood lorest in the United
States. It contains collection of more than 70
“trophy trees”.

Location S5
Margaret Hunt Hill Construction
Beckley@Continental Avenue Bridge

Construction 15 now underway for the Margaraet Hunt
Hill Bridge tha first major signature bridge to be
constructad across tha Trinity River Corridor. The
bridge and will link West Dallas and North Oak CIliff
with downtown Dallas. The bridge will span Industrial
Boulevard and connect to Woodall Rodgers over |-35.
The bridge is projectad for completion in mid- 2o,

Location 6

Trinity River

Trammel Crow Park

3700 Sylvan Avenue

Dallas, Texas 75207

(Rwvear access at boat launch)

The Tonity River is 715 miles long and is the largest
rniver ba=zin that begins and ends Texas. This natural
rasource sits in the cantar of downtown Dallas.
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Officers, Directors & Managers

Membership Director Virginia Sumrall

Sam Lucas

Social Media GSCCC Projected

Larry Golden Jan Dreskin-Haig

Field Trip Director SoFCCREnE

Jan Dreskin-Haig
[cETACLY

PSA Representative

Project Managers T e—

House Manager

Don Haig Historian

Steve Reeves
Study Groups & Mentoring Project
Board of Directors Newsletter Editor Frank Richards
. Jay Hoppenstein, MD b e
President We Slte
Navigato@aol.com Bird Competition

Larry Petterborg Dallascameraclub.org

Larry Peterborg

Past President Directors Assistant Bird Competition

Dennis Fritsche

Email Contact

Mike Hill Program Director

Kay Hale
Website Manager
President Elect
Dennis Fritsche
Jim Walsh Competition Director

Sharon Collins
Resource Center
Secretary .
Barbara Briley
Barbara Briley Communication Director
Jay Hoppenstein, MD, FDCC
Outside Competitions

Treasurer )
Steve Hawiszczak

Mike Hill Education Director

Dennis Fritsche
Club Photographer
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http://web.me.com/davidjleeson/KimTakesPictures/nature.html
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PSA

Photographic
Society of
America

Dallas Camera Club

Meetings Temporarily Sus-
pended Due to the Virus Epi-
demic

DCC meets on the 2nd & 4th Tuesdays

in Shearith Israel Synagogue located at

9401 Douglas Ave, Dallas, Texas, 75225 —in the

Toplitz Room.

Directions: From Northwest Hwy turn North on Douglas Ave. Drive
about 1 mile and turn left into the North parking lot just before Walnut
Hill Lane.

From Walnut Hill Lane driving West, turn South onto Douglas Ave just
before the Toll Way, drive about 100 yards and turn right into the
North parking lot.

Follow the walkway into the building from the parking lot, enter the
foyer and ask the information person at the desk to be directed to the
Toplitz Room.

Free - Pre-meeting tutorials - 6:15 to 7:15 PM
Check the Dallascameraclub.org web page to enroll

Meetings beginat 7:15 PM & end at 9:30 PMm.

Arrive early before the security doors are
locked.

On the second Tuesday of the month competition entries from the
previous month are judged. On the fourth Tuesday of the month a
guest speaker delivers a presentation. Monthly, field trip Audio-
Visual programs may be shown at any meeting.

Guests are always Welcome
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