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Understanding what draws the eye
allows us to more intentionally
direct the eye, and that’s key to
creating compelling images that

we want others to feel drawn to.”
- David duChemin

David duChemin




Impact of the Subject

https://mymodernmet.com/mon

golian-eagle-hunters/ Leo Thomas




Getting a Handle on “Impact”

* Drama
» Heightened tension
* Engaging, impressive, striking
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https://www.flickr.com/photos/thehappyrower/



Transition Typ
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Transition Types

* Luminosity (lightness, brightness, or value

Luminosity



Transition Types

* Luminosity (lightness, brightness, or value

» Contrast (more dynamic range between
adjoining tones in one section than another)

Contrast

15



Transition Types

* Luminosity (lightness, brightness, or value

» Contrast (more dynamic range between
adjoining tones in one section than another)

 Detail/texture (more in one section than
in another or different across image)

Texture
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Transition Types

* Luminosity (lightness, brightness, or value)

» Contrast (more dynamic range between
adjoining tones in one section than another)

 Detail/texture (more in one section than
in another or different across image)

e Color saturation

Saturation
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Transition Types

* Luminosity (lightness, brightness, or value)

» Contrast (more dynamic range between
adjoining tones in one section than another)

 Detail/texture (more in one section than
in another or different across image)

e Color saturation
 Color temperature (cool-to-warm or reverse)

Color Temp.
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Transition Types

* Luminosity (lightness, brightness, or value

» Contrast (more dynamic range between
adjoining tones in one section than another)

 Detail/texture (more in one section than
in another or different across image)

e Color saturation

» Color temperature (cool-to-warm or reverse)
» Atmospheric perspective (near-to-far)

Atmospheric
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Transitions are the Adjustment Variab



What’s the Purpose of Transitions in an Image?

For the Photographer
 Lenses to help us see our vision in the Image

* Provide a structure for making adjustments
* Tools for the iterative, creative process

For the Viewer

* Direct the viewer’s eye
* Help increase overall impact



Luminosity

Final Image




Luminosity
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Final Image
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Luminosity

Final Image
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Texture/Detail

Final Image
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Texture/Detail

Final Image
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Atmospheric Perspective

JEL

Todd Vorenkamp
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Atmospheric Perspective
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Final Image




Combination of Transition Types

RAW File

lan Wil. {

W4

Final Image
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Combination of Transition Types

* Luminosity

Contrast

 Color temperature
 Saturation

Focal point

Final Image
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Transition Types Recap

Luminosity  Contrast Texture  Saturation Warm-to-Cool Atmospheric
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Consider Using These Tools

» Cropping
* Dodge and Burn
« Saturation Adjustment (plus or minus)

* Blurring
* Foreground to Background Transition

* Transposition (flipping the image)
* Vignette and Spotlight
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Original Image Final Image
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