
VISUAL DESIGN
BASICS

SESSION #6

PUTTING IT ALL TOGETHER:

COMPOSITION



COURSE REVIEW
ÅSESSION #1
ÅSEEING LIKE A CAMERA

ÅSESSION #2
ÅLIGHT

ÅSESSION #3
ÅSHAPE AND  LINE

ÅSESSION #4
ÅTEXTURE AND PERSPECTIVE (FORM)

ÅSESSION #5
ÅDOMINANCE, BALANCE, PROPORTION AND RHYTHM



QUESTION?

WHAT IS THE DIFFERENCE BETWEEN

TAKING A PICTURE AND

MAKING A PHOTOGRAPH?

TIME!



GEORGE EASTMAN

"Light makes photography. Embrace light. 
Admire it. Love it. But above all, know 
light. Know it for all you are worth, and 
you will know the key to photography."



https://visualwilderness.com/fieldwork/understandin
g-light-to-create-impact-in-flower-photography



PUTTING IT ALL
TOGETHER



FREEMAN PATTERSON
THE WORLD AROUND YOU: A VISUAL DESIGN WORKSHOP

άΧŀƭǘƘƻǳƎƘ ŀ ǇƛŎǘǳǊŜ ƛǎ ŀƭǿŀȅǎ ƳƻǊŜ ǘƘŀƴ ǘƘŜ ǎǳƳ ƻŦ ƛǘǎ ǇŀǊǘǎΣ ǘƘŜ ǇŀǊǘǎ 
are extremely important to the success of the whole. Think about a big 
project ςōǳƛƭŘƛƴƎ ŀ ƘƻǳǎŜΣ ŦƻǊ ŜȄŀƳǇƭŜΦέ









TAKE HOME MESSAGE

TO MAKE A GOOD PHOTOGRAPH, ALL YOU NEED IS AN INTERESTING 
SUBJECT, ILLUMINATED BY THE BEST LIGHT, AND A GOOD WORKING 
KNOWLEDGEOF YOUR CAMERA AND VISUAL DESIGN. 

THEN, TAKE YOUR TIMEPUTTING THE PICTURE ELEMENTS TOGETHER 
WITHIN THE PICTURE FRAME IN A WAY THAT TELLS THE STORY YOU 
WISH TO TELL.



PHOTOGRAPHY PEARLS
Åά! ƎƻƻŘ ǇƘƻǘƻƎǊŀǇƘ ƛǎ ƻƴŜ ǘƘŀǘ ŎƻƳƳǳƴƛŎŀǘŜǎ ŀ ŦŀŎǘΣ ǘƻǳŎƘŜǎ ǘƘŜ ƘŜŀǊǘ 

and leavesthe viewer a changed person for having seen it. It is, in a word, 
ŜŦŦŜŎǘƛǾŜΦέ
τ Irving Penn

Åά¢ƻ ƳŜΣ ǇƘƻǘƻƎǊŀǇƘȅ ƛǎ ŀƴ ŀǊǘ ƻŦ ƻōǎŜǊǾŀǘƛƻƴΦ LǘΩǎ ŀōƻǳǘ ŦƛƴŘƛƴƎ ǎƻƳŜǘƘƛƴƎ 
interesting in ŀƴ ƻǊŘƛƴŀǊȅ ǇƭŀŎŜΧ LΩǾŜ ŦƻǳƴŘ ƛǘ Ƙŀǎ ƭƛǘǘƭŜ ǘƻ Řƻ ǿƛǘƘ ǘƘŜ 
ǘƘƛƴƎǎ ȅƻǳ ǎŜŜ ŀƴŘ ŜǾŜǊȅǘƘƛƴƎ ǘƻ Řƻ ǿƛǘƘ ǘƘŜ ǿŀȅ ȅƻǳ ǎŜŜ ǘƘŜƳΦέ
τElliott Erwitt

ÅάLŦ ȅƻǳ ǿŀƴǘ ǘƻ ōŜ ŀ ōŜǘǘŜǊ ǇƘƻǘƻƎǊŀǇƘŜǊΣ ǎǘŀƴŘ ƛƴ ŦǊƻƴǘ ƻŦ ƳƻǊŜ ƛƴǘŜǊŜǎǘƛƴƎ 
ǎǘǳŦŦΦέ
τJim Richardson



PHOTOGRAPHY PEARLS
ÅάDǊŜŀǘ ǇƘƻǘƻƎǊŀǇƘȅ ƛǎ ŀōƻǳǘ ŘŜǇǘƘ ƻŦ ŦŜŜƭƛƴƎΣ ƴƻǘ ŘŜǇǘƘ ƻŦ ŦƛŜƭŘΦέ
τPeter Adams

Åά²Ƙŀǘ Řƻ ǿŜ ŦŜŜƭ ǿƘŜƴ ǿŜ ƭƻƻƪ ŀǘ ŀ ƎƻƻŘ ǇƘƻǘƻƎǊŀǇƘΚ ²Ŝ Ƨǳǎǘ ǿŀƴǘ 
ǘƻ ōŜ ǘƘŜǊŜΣ ǊƛƎƘǘ ŀǘ ǘƘŜ ŜȄŀŎǘ ƳƻƳŜƴǘ ǘƘŀǘ ǇƘƻǘƻ ǘŀƪŜƴΗέ
- Mehmet Murat Ildan

Å"The art of photography is all about directing the attention of the 
viewer."
- Steven Pinker

Å"Contrast is what makes photography interesting."
- Conrad Hall



PHOTOGRAPHY PEARLS
ÅñSeeing is not enough; you have to feel what you photographò-

Andre Kertesz

ÅñDonôt shoot what it looks like. Shoot what it feels like.ò
-David Alan Harvey

ÅñThere are no rules for good photographs, there are only good 
photographs.ò -Ansel Adams

ÅñPhotography has no rules, it is not a sport. It is the result 
which counts, no matter how it is achieved.ò -Bill Brandt



COMPOSITION



AESTHETICS:
THE NATURE OF BEAUTY & TASTE

ÅTHE WORD COMES FROM AN EARLY 
Dw99Y ¢9wa a9!bLbD άL 
t9w/L9±9Σ C99[Σ {9b{9έΦ

ÅAESTHETICS HAS COME TO MEAN 
THE STUDY OF BEAUTY AND TASTE.

ÅWHAT ARE COMMONLY REFERRED 
¢h !{ ¢I9 άw¦[9{ hC 
/hath{L¢Lhbέ !w9 !b 9·¢9b{Lhb 
OF IDEAS THAT ORIGINATED IN 
ANCIENT TIMES AS TO WHAT IS 
BEAUTIFUL.





COMPOSITION:
TOOLS NOT RULES

PHOTOGRAPHIC COMPOSITION IS SIMPLY THE ARRANGEMENT OF 
ELEMENTS WITHIN THE PICTURE FRAME.



COMPOSITION: STEP ONE

ά!{ tIh¢hDw!tI9w{Σ ²9 b995 ! /[9!w ±L{Lhb hC ¢I9 La!D9 ²9 
WANT TO CAPTURE OR ENHANCE/CREATE IN THE DIGITAL DARKROOM. 
! /[9!w ±L{Lhb I9[t{ ¦{ ά/¦¢ ¢I9 /[¦¢¢9wΣέ ²IL/I L{ Lathw¢!b¢ 

Lb tIh¢hDw!tI¸Φέ
RICK SAMMON

THINK ABOUT WHAT STORY YOU WANT TO TELL



COMPOSITION: STEP TWO

ONCE YOU HAVE DECIDED ON YOUR STORY, SETTING THE EXPOSURE, 
SHUTTER SPEED, AND FOCUS WILL NATURALLY FOLLOW. YOUR REAL 

JOB NOW IS TO THE ARRANGE THE ELEMENTS IN THE FRAME 
(COMPOSE)TO MOST EFFECTIVELY SUPPORT THE NARRATIVE.



COMPOSITION: 10 SUGGESTIONS

1. FILL THE FRAME 

2. UTILIZE FOREGROUND INTEREST TO CREATE DEPTH

3. FRAME THE MAIN SUBJECT

4. THINK IN THRIDS

5. ODD NUMBERS CAUSE TENSION



COMPOSITION: 10 SUGGESTIONS

сΦ ¦{9 [9!5LbD [Lb9{ ¢h 5Lw9/¢ ¢I9 ±L9²9wΩ{ 9¸9

7. USE DIAGONAL LINES FOR ENERGY

8. USE HORIZONTAL AND VERTICAL LINES FOR STABILITY

9. CURVED LINES ARE SENSUAL

10. BALANCE THE ELEMENTS IN THE FRAME



A BONUS

ELIMINATE 
DISTRACTIONS



FILLING THE 
FRAME



FILLING THE 
FRAME



FOREGROUND 
INTEREST



FOREGROUND 
INTEREST



FRAMING



FRAMING



FRAMING



THINK IN THIRDS



THINK IN 
THIRDS



THINK IN 
THIRDS



THINK IN THIRDS



THINK IN 
THIRDS



THINK IN THIRDS



EXCEPT WHEN 
¸h¦ 5hbΩ¢ 
WANT TO





ODD NUMBERS



ODD 
NUMBERS



LEADING LINES





DIAGONAL LINES=ENERGY


