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COURSE REVIEW

ASESSIONiI#1 *,
ASEEING LIKE A CAMERA

ASESSION#2
ALIGHT

ASESSION:#3
ASHAPE AND LINE

ASESSIONi#4
ATEXTURE AND PERSPECTIVE (FORM)

ASESSION:#5
ADOMINANCE, BALANCE, PROPORTION AND R




QUESTION?

WHATIIS THE DIFFERENCE/BETWEEN
TAKINGAPICRUREAND
MAKING,/A"PHOTOGRAPH

TIME!



GEORGE EASTMAN

"Light makes photography. Embrace light.
Admire it. Love it. But above all, know
light. Know it for all you are worth, and
you will know the key to photography.”




https://visualwilderness.com/fieldwork/understandin
g-light-to-create-impactin-flower-photography



PUTTINGTIRIALL
TOGETHER



FREEMANPATTERSON

THEMWORLD:AROUND YOU: A VISUAL DESIGN'WORKSHOP
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are extremely important to the success of the whole. Think about a big
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TAKE'HOME MESSAGE

TO MAKE A&0OODPPHOTOGRARLL YOU NEED IS AN INTERESTING
SUBJECILLUMINATED BY THE BESH]JAND A GOOD WORKING
KNOWLEDGBF YOUR CAMERA AND VISUAL DESIGN.

THEN, TAKE YOUR/EPUTTING THE PICTURE ELEMENTS TOGETHI
WITHIN THE PICTURE FRAME IN A WAY THAT TELLS THE STORY )
WISH TO TELL.



PHOTOGRAPHY PEARLS
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andleavesthe viewer a changed person for having seen it. It is, in a word,
STFSOUADS PE
T Irving Penn
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T Elliott Erwitt
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PHOTOGRAPHY - PEARLS
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T Peter Adams
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- Mehmet Murat lldan

A "The art of photography is all about directing the attention of the
viewer."
- Steven Pinker

A"Contrast is what makes photography interesting."
- Conrad Hall
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PHOTOGRAPHY PEARLS

AiSeeing is not enough; vyou h-ave
Andre Kertesz
AiDondét shoot what it | ooks |i ke

-David Alan Harvey

AR T h e r mo res fer good photographs, there are only good
n ot o g r-AnpehAlants

Al Phot ogr agrhes, it Is nosa sport. It is the result
whi ch count s, no mat iBd Brandtow 1 t
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COMROSITION




AESTHETICS:
THE NATURE OF BEAUTY. & TASTE

A THE WORD COMES FROM AN EA¥
Dw99Y ¢9wa a9l bLj .
t 9w/ L9+93 C99][ = 4

A AESTHETICS HAS COME TO ME ;.
THE STUDY OF BEAUTY AND.TAS » v

A WHAT ARE COMMONLY REFERRE + ¥ Lt
¢h ' { ¢19 aw:[g{;Jv 
/hath{L¢Lhb¢ | wom #i
OF IDEAS THAT ORIGINATED IN SoOcrates

N5 IR
Epicurus
ANCIENT TIMES AS TO WHAT IS S . :
BEAUTIFUL. 469-399 427-348 341-270
BCE BCE BCE
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COMPOSITION:
TOOLSNOTRULZES

PHOTOGRAPHICICOMPOSITIONIS SIMPLYFIFHE ARRANGEMENT
ELEMENTSWATHINETHE PICTHREIFRAME.
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COMPOSITION::STEP ONE
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WANT TO CAPTURE OR ENHANCE /CREATE IN THE DIGITAL DARK
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RICK SAMMON

THINK ABOUT WHAT STORY YOU WANT TO TELL




COMPOSITION:(STEP) TWO

ONCE YOU HAVE DECIDED ON YOUR, SEORNG THE EXPOSURE,
SHUTTER SPEED, AND FOCUS WILL NATURALLY FOLLOW. YOUF
JOB NOW IS TO THE ARRANGE THE ELEMENTS IN THE FRAM
(COMPOSH)O MOST EFFECTIVELY SUPPORT THE NARRATIVE




COMPOSITION: 10 SUGGESTIC

FILL THE FRAME

UTILIZE FOREGROUND INTEREST TO CREATE DEPTH
FRAME THE MAIN SUBJECT

THINK IN THRIDS

ODD NUMBERS CAUSE TENSION

a kbR



COMPOSITION: 10 SUGGESTIC
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7. USE DIAGONAL LINES FOR ENERGY

8. USE HORIZONTAL AND VERTICAL LINES FOR STABILITY

9. CURVED LINES ARE SENSUAL

10. BALANCE THE ELEMENTS IN THE FRAME



A BONUS

ELLIVIINATE
DISFRACDIONS




FILLINGHHE
FRAME




|| FILLINGITHE
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ODD
NUMBERS










DIAGONAL LINES=ENERGY



