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Some Background

Photographed since the “70’s but not seriously or
effectively.

Bought my first DSLR in December 2002 and started my
journey to Here.

No formal training - mostly self, friend, book, and
internet taught.

Attended first top-notch teaching workshop in October
2013.

An early adapter
Like to share and teach



Improving Your Photography
by Thom Hogan (bythom.com)

Upgrade the photographer. Technique has the biggest and

most observable impact on results. Want to be the Perlman of Pixels?
Practice, practice, practice.

Upgrade the support and shot discipline.
Upgrade the lens.

Upgrade your understanding

Upgrade your camera.



10,000 Hours

* [t is has been suggested that it takes 10,000 hours
of focused study and practice to master a skill.

* That’s about 2 Y2 hours every day since I bought
my first DSLR and started seriously practicing
photography in 2003.

* | figure I am close to my 10,000 hours.



Practice Methods

Critique websites

Study groups

Go to new places. Go to old places.
Seminars and webcast

Contests

Projects
Teach others



Practice - Critique Websites
dpchallenge.com

Two or three assigned topics a week.
Capture and submit during that week.

Score and comment on all submissions the
following week.

Forced practice and reflection.
Very intense.
User name DennisF



dpchallenge.com
Most Successful Images
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Practice
Weekly Sharing and StudyGroups

 For more than a decade, I have met with a friend
every week to discuss what we have been
working on and what we have learned.

 Bob, Frank, and I meet about once a month for a
print study group to discuss our work and to
learn new skills.

* DCC has monthly study groups



Practice - Go to Old Places

* Go to the same place again and again but
practice with a ditferent lens or camera or
technique.

* My ¢o to places are Arbor Hills, CTC Auto
Ranch, and The Arboretum.
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This is the beginning of the Water Dreams project
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Infrared Digital Photography

* Requires camera modification.
* Cuts haze.

* Great for mid-day when visible light
photography is not at its best
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Teaching Workshop with
Charles Cramer and
John Sexton

* Live critiques are useful

and humbling

 Both of these masters
avoid skies as much as
possible.

* Photographing after
sunset has some real
advantages.







Practice
Practice
Practice



