VISUALIDESIGN /BASICS

REVIEW
1. SEEING
2. LIGHT




SEEING

nNnéone sees differently with -and-l or
whiteé Iin short, viswualization mu
nature of the equipment and mater

Al n my mindos eye, | visuali ze
feeling will appear on a print. If it excites me, there is a good

chance it will make a good photograph. It is an intuitive sense,

an ability that comes f rAnselAdambk ot



https://youtu.be/gT-G42cskH4

LIGHT

Low density of
incident rays
(northern winter)

Sun

High density of
incident rays
(southern summer)






VISUAL DESIGN BASICS

SHAPE AND LINE
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VISUALINEELEHSENCE)HOW: WE-CREAFE WHATEWE SEE
BY DONADD Dd HORFMAN

A http://www.cogsci.uci.edu/~ddhoff/

A http://cogsci.uci.edu/~ddhoff/illusions.html

A https://www.ted.com/talks/donald hoffman do we see reality as it is?utm



http://www.cogsci.uci.edu/~ddhoff/
http://cogsci.uci.edu/~ddhoff/illusions.html
https://www.ted.com/talks/donald_hoffman_do_we_see_reality_as_it_is?utm

THIS IS WHY YOU SHOULD CALIBRATE YOUR
MONITOR

https://youtu.be/QK-9abhGexQ



https://youtu.be/QK-9abhGexQ

A GESTALTAIAKEON
COMPOSITION

https://www.youtube.com/watch?v=tO|RODCkPggé&feature=youtu.be



https://www.youtube.com/watch?v=tOjRODCkPgg&feature=youtu.be

SHARE

0SSahea, pke 181¢s anld 1exkuess, drd nm@ sisibae nrd  t ¢
actually createdbhyccontrasts ofdone @andolour. For
photographerszandoothesswhovwork withitwo
dimensional design,tthesshape of something is=its
outliteloricamf@uradian orcaolan Judfagewirplarte.i on - «

Freeman Patterson



SHARE

PRINMARY SHARES

CIRCEES SQUARE|ANDATRIANGLE
SECONDARY-SHAPES

OVAL FRECTANGLEAND DEFORMATHONS/BLENDS



PRIMARYSSHAPES

0V\WHN eon usy coelof the renarosha@es.oiffa t h e |
composition iin assignificantwayy youusuallysestablish a
fe€ies bfiormeganostabilio.f der ah-d St abi



CIRCLES
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SECONDARY ISHARES

PATTEERSONASAYS:
1. contribute lessitowisualorder
2. and thus, producea-dynamicdeeltothescene



1.
2.
3.
4.

0To make effegt]Jve use of
any shape, you must first
recognize it. That means

removing names and labels
from objects nf spaces. 0
Freeman Patterson

GOODCOMPOSITIONS\ COME\FROM THE/ARRANGEMENTOF SHAPES.
BY ROINTING A NENS/ATCAISCENEPTHERHOTOGRAPHER CREATESTSHARES INDEHE VIEWFINDER.
CHANGINGHLLENSES AND/ORSPOSITIONS GHANGES TTHE SHAPES INTHE SCENE.

THEPHOTOGRAPHER-NEEDSRTO PROVIDERECCOGNIZABL E'SHAPES FOR OBJECTS WHOSE FUNCTIONS.
IMPORTANTOTOITHEICOMPOSITION.
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SHAPES













LINES

OSSittly sheend, yeresa@ eoarkeilimesgn, nattrdh leedagse liaes €e dafioed &sr u e
being onedimensional: theyhave neithernwidtm nor depth. Neverthelessswecuse:the
teenrinmholognaphp \hhentreoeginga pnhny thimshzeen.” r ef erring t o

Litenl@s “tht eecd dnd the mirel acrogsea picture:spacel fkhe longerdhe tine is,
thhgecatg seiaudl eportande sr effedt is ety lo bd.” MpP O Heetan@arsGn € O T
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LINES

LINES ARE CREATED BY
CONTRAST.

LINES HAVE LENGTH AND
POSITION.

LINES CREATE SHAPES.

VERTICAL AND HORIZONTAL
LINES CREATE STABILITY.

DIAGONALS ARE DYNAMIC.
CURVES ARE RELAXING.







