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Prelude. ..

Two tlﬂoughts from a well known and accomplishccl
Black & White Photogra :)hcr, Michael Kenna.

e ?Idontteach... because | don’t have answers.
| have questions.”

e “There is no right or wrong N Photographg.”



Monochrome is not realitg

It 1s not wnat we see When we |oo|< at the worlcl. This opens tne door for
a”owing) even encouraging, an artistic interpretation.

The image may call for one of many options in Processing, such as. ..
¢ Setting a mood
. Simpli injg the image to focus on a subject
* Creating drama

. Hignlignting snapes and Patterns
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What tgpes of images shoulcl be considered for monochrome
treatment”?

* Images taken mid—-dag with harsh or fat Iight that dorn’t look goocl in
color

* Images with goocl texture, contrast, 5tron§ lines or Fog

* Images where color somehow becomes a distraction

* Images that lend themselves to artistic interpretation (mood, drama)

* Hig keg and low~\<eg interpretations

* Images where you emphasize what you felt over what you saw



Mid~clag lighting...

Lighting is flat.

No color treatment
could bring out the
scene that | saw or
the iml:)actl imaginecl
when taking the
image.




Saved 133
Processing in B&W!

The clouds showed
up. The textures
and contrasts
become clearer.
The roacl, a keg
element in the
image, stands out
more Prominentlg.




Settinga mood. ..

A well comPosecl
image with some
interest, but still a
little Hat.

The Fog adds an
incentive to
explore a
monochrome
treatment.




Settinga mood. ..

The soft focus
works well with the
Fog. It creates a
contemplative feel
to the image.




Simplhcg an image

The focal point is
the set of leaves at
the lower left. The
remainder of the
image Is out of
focus. Thereis not

a lot of interest to
this shot as is.




SimPlh(y an image (with

a surreal treatment!)

The tighter crop and
the darkening of the
backgrouncl Puts the
focus on the leaves in
the Foreground. The
B&W treatment
Provicles strong
contrasts.




Simplhcg an image

A decent shot of
tulips at the Dallas
Arboretum. The
obvious subject IS
the tulip onthe
left. The other
tulips and much of
the backgrouncl

are distractions.




Simplhcg an image

CroPPing emphasizes the
main subject, bringinga
new focus to the image.
Distracting colors are
eliminated. The lines and
texture in the tulip are
brought out. The
backgr;rouncl becomes

comP ementarg.




High Keg Treatment

Colorado aspens In
the fall. Alotof
oPPortunitg to
caPture good color.

But this image is
common and of no
Par’cicular interest.




igh Keg Treatment
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Creaty ng lmPac’c

A shot taken looking into
the setting sun, which is
blown out. The colors are
Hat and the trees and land
are almost in silhouette.
The backgrouncl has some
interest with the clouds.




Creaty ng lmPac’c

CroPPecl to eliminate the
blown out sun and to bring
greater focus to the main
subjects. Darkening the
skg creates a more
dramatic and interesting
scene.




Ligh’c, Shaclows,
Textures, Lines

An interes’cing
subject with lines,

S aclows, textures
and good Iigﬂt and
colors. But not much
of a storg. How can
this be imProvecl on?




Light, Shaclows,
Textures, Lines and
Drama

The croPPin

closes in on the
window frame
highlighting the
shapes, Pattems
and textures and
creating something
of a mystery (or

storg) in the image.




Determine Your Objec‘cive for the Finished | mage

will your aPProach to Processing the image be to...

* Presentitina way that’s true to what you saw?
* Presentitina way that reflects a mood or Feeling’?
e Do whatever else with it that sounds like fun?

DePending on the image, it could be any one of these, or all of them.
Monochrome images lend themselves toward expressing creativity.
50, as a starting Point, try to think creativelg.



Tools imPortant N Processing monochrome imagcs. .

. Saturatingcolors initia”g

. Exposure

- Highlights

 Black and white sliders

o Shadows

e Texture and/or Clarit9

e Dehaze

. Basicang ... most of the tools you have at hancl, but
Possiblg used to extremes you wouldn’t use for color
Images



The RAW File. ..

The Great Sand Dunes
in Colorado




Gett ng Started

e Select an image with goocl Potential as a monochrome Print.

« Do some work initia”g with the color image before converting
to B&W. Plag with contrasts. Workingt e colors, saturation,
hue, luminance can help to differentiate the shades of gray
once it’s converted to monochrome.

. Composition can make or break an image. Experiment with
croPPing earlg inthe process, tweaking it in both big and small
ways. Confirm that the crop will leave enough Pixels to make
an acceptable Print.



Whg Select This Image?

The RAW file has interesting light, contrasts,
textures and lines. .. making it a good
cancliclate 1Cor monochrome treatment.

The person Walking down from the L(lf er
right adds an element of interest an Provides
scale to the image.

The person fits in nice|9 accorcling to the Rule
of Thirds.

The lines lead in from the lower left. . the way
the eye natura”9 Hows through the image.




. CroPPecl to 16X9 to omit the lower area that did not add to the image.
 Needs additional cro Pin%jat the top and on the left side.
t

e The tighter crops reduce the size of the image and brin%,‘che hiker into more Promincnce.
. CroP may change several times again before getting to the final image the final image.
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Convert to B&W

. Primarg edits Prior to con\/erting to B&W included Plaging with
a justments to blacks, whites, hi Hights, shadows and saturation.

e The s|<9 will be croPPed out of the upper left.
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Masks were used to achieve desired Iighting on the Iagers of the dunes
From Front to back.

Healing tool used extensive19 to clean up sPots and unwanted details.



Tl‘lC seven IBHCFS PFOViClC ClCPth FFOITI FOFCgFOUﬂCl to mIClC”C grouncl to backgrouncl.
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Fxmshmg touches mcludecldplagmg agam Wlth Blacks Whltes Shaclows and
Contrast to create a more dramatic :mage



The Finished File...

“Rcturning at End of Dag”




And now...on to the Print



Printing with Advanced Black and White

Whg use APW?

o« When Printing Black and White images you wi”, IN most cases,
%ft better results using the specia Epson ABW software rather
than conventional ICC Printer Profiles.

« Conventional ink&et ICC Printer Profiles have no control over
Black or Grey ink. Theg work in RGP (Red Green & Blue) onlg.

7’

« ABW software is used to control the Printer. The or:%nal
image, must be Pemcectlg neutral (equal RGB values) it in RGB
format.



Gc’tting Reaclg to Print

You will Probablg want to Print more than once. You may want
to...
e Make acljustments to bring the Print more in line with the
cligital ima{:%e.
e Create ditferent versions for comParisons.
. Experiment with different papers.

Printer settings must be changecl to prepare for ABW Printing.
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Click on “Print
Settings”

Page Setup.. Print Settings... Use: Selected Photos
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And that’s it!



