HOW | GOT THE SHOT

NANCY MACK



HOW | GOT THE SHOT
HOW-WHAT-WHEN-WHERE-WHY
WHY? HOW?

REMEMBER HIGH SCHOOL ENGUISH
CLASS? THE BASIC ELEMENTS OF
INFORMATION GATHERING AND
WRITING A STORY?

AS A PARENT AND GRANDPARENT, |
REMEMBER THE ENDLESS DAYS OF
“WHY, MOMMY?”, “WHY DOES IT DO
THAT?”, “WHY IS IT THERE?” FROM
LITTLE TODDLER VOICES.

TODAY, AFTER MONTHS OF “SOCIAL
DPISTANCING” AND STAYING NEAR
HOME - | FIND MYSELF ASKING:
“HoOW?”.“HOW DOES THAT WORK?”,
“HOW IS THAT DONE?”, “HOW CAN | DO
THAT™?

WHICH LED ME TO EXPLORE GOLD LEAF
TECHNIRQUES FOR PHOTOGRAPHY.

CURIOSITY



HOW WAS THAT DONE!?

LANDSCAPE IN GOLP LEAF, NANCY MACK
1ST PLACE, COLOR PRINTS, APVANCED CATEGORY, PALLAS CAMERA CLUB, JULY 2021

MY EXPERIMENTS WITH GOLD LEAF



LOCATIONS FOR THE SHOT

HAVING LIVED IN AND TRAVELED TO
BEAUTIFUL PLACES AROUND THE
WORLD, | PERSONALLY FIND THAT
NORTH TEXAS OFFERS SO LITTLE IN
LANDSCAPE POSSIBILITY. OTHERS
MAY DIFFER.

| CBSERVE A STARK, FLAT, EMPTY
AND DESOLATE FEEL IN THE FEW
FIELDS THAT HAVE NOT YET BECOME
SUBDIVISIONS. | INCREASINGLY
CHALLENGE MYSELF TO CAPTURE
THAT LONELY, MINIMALIST FEELING
AS | COMPOSE.

“SOMEONE WAS HERE” AND “NO ONE
IS HERE” SEEM TO DEFINE MY IMAGES.
PEOPLE ARE ALWAYS ABSENT. MY
ATTEMPT AT SERENITY.

THIS HAS PROVEN TRUE OVER
DECADES. MY TRAVEL SNAPSHOTS
ARE OF SCENES AND FLOWERS. MY
HUSBAND REMARKS THAT THEY
HAVE NO PEOPLE. AS IF TOURISTS
AND INHABITANTS NEVER EXISTED.

WANDERING AROUND ERWIN PARK, MCKINNFEY, TX,

FEBRUARY LF, 2018, | WAS LOOKING FOR ALTHOUGH MICHAEL KENNA
LANDSCAPES. | SHOT MANY COMPOSITIONS ON A PHOTOGRAPHS (N A COMPLETELY

INSPIRES MFE.

ERWIN PARK, MCKINNEY, TX


https://www.michaelkenna.com
https://www.michaelkenna.com
https://www.mckinneytexas.org/885/Erwin-Park
https://www.mckinneytexas.org/885/Erwin-Park

COMPOSING

| EVENTUALLY FOUND THIS STAND OF
TREES AND TRIED FRAMING THEM IN
DIFFERENT WAY'S.

NIKON #100, 18-140 F2.5-5.6 @ 38MM, F11, ISO 100, 1/500

ERWIN PARK, MCKINNEY, TX



EDITING THE SHOT

[ PECIDED ON THE FINAL COMPOSITION (LEFT) AND A
LIGHTER EDIT (BOTTOM).

AND THEN FELT | WAS PONE WITH THIS PHOTO AND
MOVED ON.

LITTLE BDID | KNOW THAT THREE YBARS LATER (2021),
THIS PHOTO COULD BE USED IN A NEW PROCESS |

DISCOVERED: GILDPING OR GOLD LEAF.

THE FOLLOWING PRESENTATION WILL TAKE YOWU ON
MY GOLD LEAF JOURNEY.

NIKON F100, 18-140 F3.5-5.6 @ 38MM, F11, |ISO 100, 1/500

AS EDITED IN LIGHTROOM

ERWIN PARK, MCKINNEY, TX



ALTERNATIVE PROCESSES

GOLD LEAF IS HOT RIGHT NOW. USED N
PAINTINGS AND PHOTOGRAPHY, [T APPEARS
EVERYWHERE. SO LOVELY.

ALTERNATIVE PROCESSES - WHETHER THEY
ARE CYANOTYPES, “BACK TO THE
DARKROOM”, SPECIAL EFFECTS LENSES,
POLAROID TRANSFERS, REDISCOVERING FILM,
(-PHONE PHOTOS, AMONG A FEW - ARE THE
“NEW THING” LEAVING TRADITIONAL
PHOTOGRAPHY BEHIND. IS IT THE PANDEMIC
OR_JUST BASIC BOREPOM?

MY MOTHER MAKES RUILTS - NANCY MACK PACKAGED TRAUMA - NANCY MACK

LANDSCAPE IN GOLP LEAF - NANCY MACK

LENSCRATCH (S AN ONLINE PHOTO PLATFORM CURATED BY AILINE
SMITHSON. IT FEATURES TRADITIONAL PROCESSES AND OTHERS
THAT ARE VERY AVANT-GARDE. SMITHSON PRESENTED A TWO-PART
DISCUSSION ABOUT ALTERNATIVE PROCESSES THROUGH THE SANTA
FE WORK.SHOPS IN JUNE 2021. FOR THE SECOND EVENING, SHE
INVITED SUBMISSIONS FROM VIEWERS AND SELECTED 20 TO
FEATURE. ONE OF MINE WAS FEATURED - | TOOK PHOTOS AND
MANIPULATED THEM BY CUTTING, SEWING, WEAVING, LAMINATING,
ETC. | DON'T THINK | WILL GO FURTHER ON THIS PATH - BUT | ENJOYED
THE EXPERIMENTING.

| DID SEE SOME GOLP LEAF EXAMPLES AND THAT LED ME TO FURTHER
EXPLORE THE PROCESS.

BUT LET'S BACK UP! IS GOLD LEAF A 2021 “THING” OR AN 1850'S
“THING”? OR AN EVEN BARLIER “THING?

WHAT DEFINES PHOTOGAPHY'?


http://lenscratch.com/
http://lenscratch.com/
http://alinesmithson.com/
http://alinesmithson.com/
http://alinesmithson.com/
http://alinesmithson.com/
https://www.santafeworkshops.com/page/creativity_continues/
https://www.santafeworkshops.com/page/creativity_continues/
https://www.santafeworkshops.com/page/creativity_continues/
https://www.santafeworkshops.com/page/creativity_continues/

SOME GOLD LEAF STORIES

IN PECEMBER 2020, SANTA FE WORKSHOPS OFFERED
A LECTURE N THE CREATIVITY CONTINUES SERIES:

DANA SULLIVAN AND CHRISTI WILTENBERG FROM
BOSTICK § SULLIVAN SPOKE ABOUT ALTERNATIVE
PHOTOGRAPHIC PROCESSES, PARTICULARLY
PLATINUM/PALLADIUM, WHICH | KNEW NOTHING
ABOUT, NOT HAVING COME FROM A DARKROOM
BACKGROUND. THE VIDEO IS A FASCINATING HISTORY
OF DARKROOM PHOTOGRAPHY. ALTHOUGH GOLD LEAF
(S NOT MENTIONED, MANY PURISTS CREATE A
PLATINUM/PALLADIUM PRINT AS A FIRST STEP FOR
THE GOLD LEAF PROCESS.

PICASSO, IRVING PENN

ANCIENT CRYPT CELLARS IN FRANCE, FREDERICK EVANS
TWO SISTERS, IMOGEN CUNNINGHAM

pana Sullivan and Christi Wiltenberg from Bostick § Sullivan



https://www.bostick-sullivan.com/cart/
https://www.bostick-sullivan.com/cart/
https://santafeworkshops.com/
https://santafeworkshops.com/
https://www.santafeworkshops.com/page/creativity_continues/
https://www.santafeworkshops.com/page/creativity_continues/
https://santafeworkshops.com/instructors/405/
https://santafeworkshops.com/instructors/405/
https://www.thataltprocesschick.com/
https://www.thataltprocesschick.com/
https://www.photo-historica.com/meet-bostick-sullivan
https://www.photo-historica.com/meet-bostick-sullivan
https://www.youtube.com/watch?v=Ayj24dnvK-Y&t=5s
https://www.youtube.com/watch?v=Ayj24dnvK-Y&t=5s
https://www.youtube.com/watch?v=Ayj24dnvK-Y&t=5s
https://www.youtube.com/watch?v=Ayj24dnvK-Y&t=5s
https://www.timlaytonfineart.com/the-ultimate-guide-to-platinum-palladium-prints
https://www.timlaytonfineart.com/the-ultimate-guide-to-platinum-palladium-prints

JOYCE TENNESON

DURING “LOCKDPOWN"” IN DECEMBER 2020, | TOOK AN ONLINE
SEMINAR FROM THE “PERSPECTIVE” SERIES FROM SANTA FE
WORKSHOPS: “FINDING YOUR VOICE: JOYCE TENNESON".

| WAS FAMILIAR WITH JOYCE TENNESON'S PORTRAITS OF
WOMEN AND HAUNTING MONOCHROME FLOWERS, BUT THEN
DISCOVERED HER TREE SERIES. “TREES AND THE ALCHEMY
OF LIGHT” IS A 2012 E-BOOK WHICH | PURCHASED THROUGH
HER SITE, BUT WHICH IS NO LONGER AVAILABLE.

IN THE BOOK SHE DESCRIBES HER FASCINATION WITH qOLD
THROUGHOUT HISTORY: BYZANTINE, RENAISSANCE, INCA
AND HOW SHE HAS ENHANCED HER OWN TREE IMAGES WITH
THAT SAME PRECIOUS METAL BY APPLYING GOLD LEAF TO
WOODP AND THEN VARNISHING THE PHOTOGRAPH TO THE
SURFACE.

TREE SERIES, JOYCE TENNESON

TREE SERIES, JOYCE TENNESON TREE SERIES, JOYCE TENNESON

JOYCE TENNESON



https://www.tenneson.com/
https://www.tenneson.com/
https://santafeworkshops.com/workshops/sfw-perspectives/
https://santafeworkshops.com/workshops/sfw-perspectives/
https://santafeworkshops.com/
https://santafeworkshops.com/
https://santafeworkshops.com/
https://santafeworkshops.com/
https://www.santafeworkshops.com/workshop/finding-your-voice/
https://www.santafeworkshops.com/workshop/finding-your-voice/
https://www.tenneson.com/
https://www.tenneson.com/
https://www.tenneson.com/content/portfolios
https://www.tenneson.com/content/portfolios
https://www.tenneson.com/content/portfolios
https://www.tenneson.com/content/portfolios
https://www.tenneson.com/portfolios/flower-portraits
https://www.tenneson.com/portfolios/flower-portraits
https://www.tenneson.com/portfolios/trees-and-alchemy-light
https://www.tenneson.com/portfolios/trees-and-alchemy-light
https://www.blurb.com/b/3609949-trees-and-the-alchemy-of-light
https://www.blurb.com/b/3609949-trees-and-the-alchemy-of-light
https://www.blurb.com/b/3609949-trees-and-the-alchemy-of-light
https://www.blurb.com/b/3609949-trees-and-the-alchemy-of-light
https://www.tenneson.com/portfolios/trees-and-alchemy-light
https://www.tenneson.com/portfolios/trees-and-alchemy-light

PAN BURKEHOLPER

PAN BURKEHOLPER

DAN BURKEHOLDER

DAN BURKEHOLDER IS PROBABLY THE BEST KNOWN
CONTEMPORARY PHOTOGRAPHER USING GOLD LEAF.

HE SPECIALIZES IN DARKROOM DEVELOPMENT OF PLATINUM/
PALLADIUM NEGATIVES/PRINTS ON VELLUM/WITH GOLD LEAF
APPLICATION.

HE SELLS GILDING KITS AND A DVD WITH COMPLETE INSTRUCTIONS
FOR APPLYING GOLD LEAF TO PHOTOS PRINTED ON VELLUM.

AN INTERNET AND YOUTUBE SEARCH WILL BRING UP A
VARIETY OF VIPEOS HE HAS PROPUCED SHOWING THE
STEPS IN THIS PROCESS.

HE ALSO PROPUCES A LINE OF EXRUISITE, HANDMADE GILDPED

EWELRY.

STRATHMORE
VELLUM PAPER
PRINTING PROCESS
WITH GOLD LEAF

BURKEHOLDER AND
GOLD LEAF PROCESS

SHORT VIDEO OF
PROCESS

BURKEHOLPER
DESCRIBES THE
PROCESS

INTERVIEW WITH
BURKEHOLDPER

PAN BURKEHOLPER

PAN BURKEHOLDER


https://www.danburkholder.com
https://www.danburkholder.com
https://www.danburkholder.com/gilding-kits.html
https://www.danburkholder.com/gilding-kits.html
https://www.etsy.com/shop/WeeGoldWorks?ref=search_shop_redirect&section_id=31151018
https://www.etsy.com/shop/WeeGoldWorks?ref=search_shop_redirect&section_id=31151018
https://www.strathmorelearning.com/files/content/artistnewsletter/2018/2018_sap_fall_Newsletter.pdf
https://www.strathmorelearning.com/files/content/artistnewsletter/2018/2018_sap_fall_Newsletter.pdf
https://www.strathmorelearning.com/files/content/artistnewsletter/2018/2018_sap_fall_Newsletter.pdf
https://www.strathmorelearning.com/files/content/artistnewsletter/2018/2018_sap_fall_Newsletter.pdf
https://www.strathmorelearning.com/files/content/artistnewsletter/2018/2018_sap_fall_Newsletter.pdf
https://www.strathmorelearning.com/files/content/artistnewsletter/2018/2018_sap_fall_Newsletter.pdf
https://www.strathmorelearning.com/files/content/artistnewsletter/2018/2018_sap_fall_Newsletter.pdf
https://www.strathmorelearning.com/files/content/artistnewsletter/2018/2018_sap_fall_Newsletter.pdf
http://www.suntomoon.com/pages/Burkholder_GOLD_LEAF_explained.html
http://www.suntomoon.com/pages/Burkholder_GOLD_LEAF_explained.html
http://www.suntomoon.com/pages/Burkholder_GOLD_LEAF_explained.html
http://www.suntomoon.com/pages/Burkholder_GOLD_LEAF_explained.html
https://www.freestylephoto.biz/platinum/palladium-over-gold-leaf-on-vellum
https://www.freestylephoto.biz/platinum/palladium-over-gold-leaf-on-vellum
https://www.freestylephoto.biz/platinum/palladium-over-gold-leaf-on-vellum
https://www.freestylephoto.biz/platinum/palladium-over-gold-leaf-on-vellum
https://www.freestylephoto.biz/platinum/palladium-over-gold-leaf-on-vellum
https://www.freestylephoto.biz/platinum/palladium-over-gold-leaf-on-vellum
https://www.lightresearch.net/pdf/SHUP-141200-IMAGE.pdf
https://www.lightresearch.net/pdf/SHUP-141200-IMAGE.pdf
https://www.lightresearch.net/pdf/SHUP-141200-IMAGE.pdf
https://www.lightresearch.net/pdf/SHUP-141200-IMAGE.pdf
https://www.youtube.com/watch?v=vsrmHS3R-oM
https://www.youtube.com/watch?v=vsrmHS3R-oM
https://www.youtube.com/watch?v=vsrmHS3R-oM
https://www.youtube.com/watch?v=vsrmHS3R-oM

Edge Of Nowhere, Karen Klinedinst
archival pigment print on vellum and silver leaf, 12.5x18"

Sunday n The Park, Karen Klinedinst
archival pigment print on vellum and white gold leaf, 12.5x12" Tender Signs, Karen Klinedinst
archival pigment print on vellum and white gold leaf, 12.5x12"

KAREN KLINEDINST

KAREN KLINEDINST IS A MARYLAND-
BASED PHOTOGRAPHER WHO IS
INFLUENCED BY THE 19TH CENTURY
HUDSON RIVER SCHOOL OF
LANDSCAPE PAINTING.

HER “EMOTIONAL LANDSCAPE”
SERIES IS PRINTEP ON VELLUM WITH
qoLD, WHITE qOLD AND SILVER LEAF
APPLIED.

WORTH WATCHING IS HER TOW.SON
UNIVERSITY ONLINE LECTURE, APRIL
2021. SHE TALKS ABOUT LANDSCAPE,
HOW SHE VIEWS AND COMPOSES. AT
THE 45-47 MIN MARKER, SHE
BRIEFLY DESCRIBES HER GILDING
PROCESS. SHE APPRECIATES THE
MENTORING AND FRIENDSHIP FROM
DAN BURKEHOLDER.

KAREN KULINDEDINST


https://karenklinedinst.com
https://karenklinedinst.com
https://karenklinedinst.com/the-emotional-landscape/
https://karenklinedinst.com/the-emotional-landscape/
https://www.youtube.com/watch?v=sso7J4WRWiQ
https://www.youtube.com/watch?v=sso7J4WRWiQ
https://www.youtube.com/watch?v=sso7J4WRWiQ
https://www.youtube.com/watch?v=sso7J4WRWiQ
https://www.youtube.com/watch?v=sso7J4WRWiQ
https://www.youtube.com/watch?v=sso7J4WRWiQ

Ulivo Toscano, 2020
Palladivm print on palladivm leaf
12 x 12 ln.

oak tree, 2020
Palladivm print on gold Leaf
12 x 12 bn.archival pigment print on vellum and white gold Leaf, 12.5X18

Riflessi New York
Palladivm print on gold Leaf
13 X 19 in.

LUCRETIA MORONIS

LUCRETIA MORONIS IS A ITALIAN
ARTIST WHO HAS WORKED IN A
VARIETY OF PROCESSES SINCE THE
1980S. RECENTLY SHE BEGAN
WORKING WITH PLATINUM/
PALLADIUM PRINTS AND GOLD LEATF
PROCESSES.

SHE SPOKE ABOUT THESE AT
THE 9TH BIENNAL ALTERNATIVE
PHOTOGRAPHIC INTERNATIONAL
SYMPOSIUM (APIS) IN 2015 WITH
AN ALTERNATIVE PROCESS
DEMONSTRATION.

MORONIS’ GOLD LEAF USES THE
PAPER - RATHER THAN THE vVELLUM
PROCESS - MORE ABOUT THAT
LATER.

vIDEO

PHOTOS OF PROCESS

LUCRETIA MORONIS


http://www.lucretiamoronimagine.com/home
http://www.lucretiamoronimagine.com/home
http://www.lucretiamoronimagine.com/about
http://www.lucretiamoronimagine.com/about
http://www.lucretiamoronimagine.com/about
http://www.lucretiamoronimagine.com/about

WENDI SCHNEIDER

WENDI SCHNEIPER IS A DENVER-
BASED PHOTOGRAPHER WHO
STARTED AS A PAINTER. WANTING
TO RETAIN THE PATINA AND
LUSHNESS OF OlLSs, sSHE BEGAN
PAINTING ON HER PHOTOS. LATER
SHE STARTED USING GOLD AND
SILVER LEAF TO ENHANCE THEM.
SHE PRINTS ON BOTH VELLUM

Egret Reflected, CO, 2012, wendl Schnelder locust, 2016, wendi Schineider AND KOZ O PAPERS.

plgment ink on vellum over white gold leaf plgment tnk on vellum over white gold Leaf

HER WORK IS HELD IN SEVERAL
MUSEUMS AND PRIVATE
COLLECTIONS.

SHE ALSO TOOK A WORKSHOP
WITH PAN BURKEHOLDPER.

WENDY SCHNFEIPER ON TREES

old Roses, 2014, Wendi Schneider Nestled, 2018, wendi Schueider
pigment ink on vellum over white gold Leaf — Prgnweent on vellum over white gold Leaf

WENDI SCHNEIDER


https://wendischneider.com/
https://wendischneider.com/
https://www.youtube.com/watch?v=oPonZOrT6sI
https://www.youtube.com/watch?v=oPonZOrT6sI

FRAN FORMAN

FRAN FORMAN'S PHOTOGRAPHS SPAN
A VARIETY OF SUBJECT MATTER AND
TECHNIRUES.

THIS NEW ENGLAND ARTIST-
PHOTOGRAPHER CREATIVELY
COMBINES STRAIGHT PHOTOGRAPHY,
DIGITAL PHOTO-MANIPULATION,
PAINTING, AND STAGE DESIGN TO
CREATE IMAGES THAT ARE INSTANTS
(N TIME: AN IMAGE BETWEEN TWO
NOTES.

SHE OFTEN CREATES PHOTOS THAT
USE GOLD LEAF AND ALSO WAX
TREATMENTS. REFERENCE

FRAN FORMAN


https://www.franforman.com/
https://www.franforman.com/
http://www.janiseyntema.com/ewExternalFiles/Photosynthesis%2520with%2520cover.pdf
http://www.janiseyntema.com/ewExternalFiles/Photosynthesis%2520with%2520cover.pdf

SOME GOLD LEAF HISTORY

GILDING, OR APPLYING GOLD LEAF TO
OBJECTS AND ARTWORK HAS A LONG
HISTORY. GOLD HAS BEEN A COVETED
PRECIOUS METAL AND SIGNIFIES WEALTH
OVER THE CENTURIES.

THE ILLUMINATED MANUSCRIPTS OF
MEDIEVAL TIMES ARE AN EXAMPLE OF
APPLYING SIZING OR AN ADHESIVE TO AN
INDIVIBUAL, USUALLY THE LARGE FIRST
Portrait of Adele Bloch Bauer, qustav Klimt LETTER OF A PARAGRAPH, AND THEN
oil § gold Leaf on canvas, 1907, 4" x 4'¢" LAYING DOWN A PIECE OF GOLD LEAF OR
SCATTERING FLAKES OF GOLD.

THESE MANUSCRIPTS, USUALLY OF A
RELIGIOUS NATURE, WERE HAND LETTERED
ON VELLUM: FINE PARCHMENT MADE FROM
THE SKIN OF A CALF. (001-5:50) (THE SKIN
OF A CALF, OBVIOUSLY NO LONGER USED IN
CONTEMPORARY VELLUM!)

Book of Hours, cirea 1400 A MORE FAMOUS AND CONTEMPORARY USE
OF GOLD LEAF APPEARS IN GUSTAV
KLUIMT'S PAINTINGS. (AUSTRIAN, 1862-1918)

The Kiss, Gustav Klimt
oil and gold Leaf, silver Leaf § platinwm Leaf on canvas, 190702,
511" 511"

(LLUMINATEDP MANUSCRIPTS § PAINTINGS


https://www.illuminatedpage.com/gilding.html
https://www.illuminatedpage.com/gilding.html
https://www.youtube.com/watch?v=XtOaZPFec4A
https://www.youtube.com/watch?v=XtOaZPFec4A
https://www.youtube.com/watch?v=XtOaZPFec4A
https://www.youtube.com/watch?v=XtOaZPFec4A
https://www.youtube.com/watch?v=XtOaZPFec4A
https://www.youtube.com/watch?v=XtOaZPFec4A
https://www.youtube.com/watch?v=XtOaZPFec4A
https://www.youtube.com/watch?v=XtOaZPFec4A
https://www.youtube.com/watch?v=XtOaZPFec4A
https://www.youtube.com/watch?v=XtOaZPFec4A
https://www.youtube.com/watch?v=PF2nmSLjPG8
https://www.youtube.com/watch?v=PF2nmSLjPG8
https://www.youtube.com/watch?v=PF2nmSLjPG8
https://www.youtube.com/watch?v=PF2nmSLjPG8
https://www.youtube.com/watch?v=PF2nmSLjPG8
https://www.youtube.com/watch?v=PF2nmSLjPG8
https://www.youtube.com/watch?v=PF2nmSLjPG8
https://www.youtube.com/watch?v=PF2nmSLjPG8
https://www.gustav-klimt.com/
https://www.gustav-klimt.com/
https://www.gustav-klimt.com/
https://www.gustav-klimt.com/

JAPANESE MAKI-E

BEFORE KUIMT AND EVEN BEFORE THE
(LLUMINATED MANUSCRIPTS, THERE EXISTS
SOME INTERESTING EXAMPLES OF USING
GOLD IN ARTWORK.

ONE OF THE TRADITIONAL CRAFTS OF JAPAN
(S MAKI-E, OR LACRUERWARE WITH GOLD
DESIGNS.

AROUND 200-1200 THE JAPANESE STARTED
USING THE MAKI-E PROCESS WHICH INVOLVES
container THE APPLICATION OF METALLIC POWDERS OR
LEAVES, ESPECIALLY GOLD OR SILVER, TO A
WET LACRUER COATING ON AN OBJECT OR
PAINTING.

Book JAPAN'S MASTER CRAFTSMAN

HOW MAKI-E IS CREATED

MAKI-E TRADITIONAL PROCEDURES - VIDEO

tra Y

TRADITIONAL JAPANESE LACRUERWARE WITH GOLD DESIGNS


https://article.gs-story.com/dd9a520e86d24896707851dc2ec0418c.html
https://article.gs-story.com/dd9a520e86d24896707851dc2ec0418c.html
http://echizen.org/panel/p48/
http://echizen.org/panel/p48/
https://traditionalkyoto.com/culture/maki-e/
https://traditionalkyoto.com/culture/maki-e/

Orotone of Princess Angeline in The Clam Dlgger-
Puget Sownd

Bdward S. Curtis Canyown de Chelly photograph
printed as an Orotone taken sometime between
1905 and 1927

Edward S. Curtis self-portrait printed as an Oroton

OROTONE PROCESS

OROTONES WERE POPULAR (N THE EARLY 20TH CENTURY AND
PIONEERED BY EBWARD CURTIS. HE FIRST SHOWED OROTONE
PHOTOGRAPHS AT AN EXHIBITION IN 1896. THEY WERE
DESCRIBED AS SIMILAR TO JAPANESE MAKI-E, WHICH IS THE
GOLD LACRUERWARE PREVIOUSLY DESCRIBED. TWENTY
YEARS LATER CURTIS WAS STILL PERFECTING THE PROCESS
AND USED T TO DOCUMENT THE AMERICAN INDIAN. THE
PROCESS FELL INTO DISUSE AS NEW KINDS OF PHOTOGRAPHY
BECAME MORE POPULAR. LATER RESEARCHERS DISCOVERED
THAT TWO ASSISTANTS WORKING IN CURTIS’ LAB WERE
JAPANESE AND FAMILIAR WITH THE MAKI-E PROCESS.
POSSIBLY CURTIS WAS INFLUENCED BY THEIR TRADITIONS.

AN OROTONE OR GOLD TONE PHOTOGRAPH IS ONE OF MANY
TYPES OF PRINTS WHICH CAN BE MADE FROM A NEGATIVE.

(T IS CREATED BY PRINTING A POSITIVE ON A GLASS PLATE
PRE-COATED WITH A SILVER GELATIN EMULSION. FOLLOWING
EXPOSURE AND DEVELOPMENT, THE BACK OF THE PLATE IS
COATED WITH BANANA OIL IMPREGNATED WITH GOLDP-COLORED
PIGMENT, TO YIELD A GOLD-TONED IMAGE.

ALTERNATIVELY, THE DEVELOPED GLASS PLATE CAN BE GOLD-
LEAFED BY HAND WITH 22-KARAT GOLD LEAF. THEY ARE
PRINTED ON GLASS AND VERY FRAGILE.

BECAUSE CURTIS PIONEERED THIS PROCESS, SOMETIMES THE
OROTONES ARE CALLED “CURT-TONES” OR “CUR-TONES”.

THE OROTONE PROCESS

PHOTOGRAPHER EDWARD CURTIS

ETHNOLOGIST EDWARD CURTIS

HISTORY OF THE CURTIS OROTONES

EDWARD CURTIS


https://petapixel.com/2019/05/09/rediscovering-the-orotone/
https://petapixel.com/2019/05/09/rediscovering-the-orotone/
https://en.wikipedia.org/wiki/Edward_S._Curtis
https://en.wikipedia.org/wiki/Edward_S._Curtis
https://www.edwardscurtis.com/about/edward-s-curtis/
https://www.edwardscurtis.com/about/edward-s-curtis/
https://www.curtislegacyfoundation.org/edward-curtis
https://www.curtislegacyfoundation.org/edward-curtis
https://en.wikipedia.org/wiki/Orotone
https://en.wikipedia.org/wiki/Orotone
https://www.curtislegacyfoundation.org/post/the-orotones-of-edward-s-curtis
https://www.curtislegacyfoundation.org/post/the-orotones-of-edward-s-curtis

Hanbeh Mizuno

THE GOLD LACQUER PHOTOGAPHS

OF
HANBEH MIZUNO

THE JAPANESE PHOTOGRAPHER, HANBEH MIZUNO
(1852-1920), WORKEDP USING THE TRADITIONAL
MATERIALS OF JAPANESE ART INCLUPING LACRUER
PECORATED WITH GOLP AND SILVER LEAF. HIS FIRST
PRODUCT RECEIVEDP AN AWARD AT AN EXHIBITION HELD
IN MEI 23, JAPAN (1890).

THIS SO-CALLED MAKIE PHOTOGRAPHY USES A
MIXTURE OF POTASSIUM BICHROMATE, GUM ARARIC,
AND HONEY THAT (S HARDENED BY LIGHT EXPOSURE IN
CONTACT WITH A NEGATIVE. GOLD FLAKE SCATTERED
OVER THE IMAGE ADHERES (N PROPORTION TO
EXPOSURE AND PICTURE GRADATION IS THUS
REPRODUCED. MIZUNO CALLED THE RESULT A “GOLD
LEAF PHOTOGRAPH. IT IS TRANSFERRED TO THE BLACK
LACRUERWARE, COVERED BY A THIN LAYER OF CLEAR
LACRIUER AND POLISHED.

HE RECEIVED A PATENT FOR PRODUCING THESE
LACRUERWARE IMAGES AND EXPORTED THEM AROUND
THE WORLD. HOWEVER, OVER A ;25-Y€AR PERIOD, HIS
METHODS EVOLVED AND HE BECAUSE KNOWN MORE
FOR THE PHOTOGRAPHS.

[T IS NECESSARY TO DISTINGUISH THE JAPANESE GOLD
PHOTOGRAPHS FROM THE OROTONE FAMILY. AN
OROTONE IS A SILVER-GELATIN PRINT ON GLASS,
BACKED WITH GOLD PAINT, AND SOMETIMES 22-KARAT
LEAF. THE MIZUNO PROCESS IS THE CONVERSE OF
THIS, IN WHICH THE PHOTOGRAPH |S PRODUCED (N
GOLP PIGMENT, FINALLY TO BE BACKED BY A BLACK
SURFACE (EITHER LACRUERWARE, OR BLACK LACRUER
OR PAINT IF THE GOLD IMAGE (S ON GLASS).
(REFERENCE)

HANBEH MIZUNO


https://www.refracted.net/mizuno.html
https://www.refracted.net/mizuno.html
https://www.refracted.net/mizuno.html
https://www.refracted.net/mizuno.html

WHAT IS GOLD LEAF!?

a book of gold Leaf

GOLD LEAF OR GOLD FOIL IS GOLD THAT HAS BEEN HAMMERED
(NTO THIN SHEETS BY GOLDBEATING AND IS OFTEN USED FOR
GILDING. GOLD LEAF (S AVAILABLE IN A WIDE VARIETY OF
KARATS AND SHADES. THE MOST COMMONLY USED GOLD IS
22-KARAT YELLOW GOLD.

GOLD LEAF IS SO THIN THAT WHEN HOLDING (T UP TO A BRIGHT
LIGHT, THE LIGHT CAN BE SEEN THROUGH IT. BLOWING ON A
GOLD LEAF WILL DISTURE [T, AND TOUCHING IT WITH A FINGER.
WILL DESTROY IT. BECAUSE OF ITS THINNESS, A SHEET OF GOLD
LEAF RUBBED BETWEEN YOUR HANDS WILL VIRTUALLY
DISAPPEAR, LEAVING ONLY A SLIGHT SHEEN.

(N 2008, A POUND OF GOLD LEAF WAS ESTIMATED AT $15,000. A
SMALL PACK OF 25 3"X3"” SRUARES OF 22-KARAT GOLD WOULD
COST ABOUT $43. TODAY.

GOLD LEAF IS PACKAGED (N 3"X3"” PAPER BOOKS USING
SPECIALTY TISSUE PAPER THAT SEPARATES THE LEAF AND DOES
NOT APHERE TO THE GOLD. EACH BOOK CONTAINS 25 LEAVES.

WHHTE GOLD, SILVER, COPPER AND OTHER METAL LEAF (S
ALSO AVAILABLE.

IMITATION LEAF IS MORE COST EFFECTIVE, ESPECIALLY FOR
EXPERIMENTATION AND COMES IN A VARIETY OF COLORS. T IS
SOLD IN 57X5" BOOKS. HOBBY LOBBY AND ASEL ART HAVE A
LARGE SELECTION OF COLORED LEAF AND ADHESIVE/SEALER
SUPPLIES.

GOLD LEAF


https://www.goldenleafproducts.com/info-what-is-gold-leaf.html
https://www.goldenleafproducts.com/info-what-is-gold-leaf.html
https://www.goldenleafproducts.com/info-how-gold-leaf-is-made.html
https://www.goldenleafproducts.com/info-how-gold-leaf-is-made.html
https://www.goldenleafproducts.com/info-how-gold-leaf-is-made.html
https://www.goldenleafproducts.com/info-how-gold-leaf-is-made.html
https://www.goldenleafproducts.com/order-22k-gold-leaf.html
https://www.goldenleafproducts.com/order-22k-gold-leaf.html
https://www.goldenleafproducts.com/order-22k-gold-leaf.html
https://www.goldenleafproducts.com/order-22k-gold-leaf.html
https://www.goldenleafproducts.com/order-22k-gold-leaf.html
https://www.goldenleafproducts.com/order-22k-gold-leaf.html

METALLIC LEAF

A SELECTION OF IMITATION METALLIC LEAF AVAILABLE AT
HOBBY LOBBY.

BRANDPS OF METAL LEAF

IT IS POSSIBLE TO PLACE METALLIC PAPERS BEHIND A PHOTO
PRINTEDP ON VELLUM TO GET AN IDEA OF WHICH COLOR MIGHT
WORK WITH THAT PARTICULAR IMAGE. NOT PERFECT, BUT AN
IDEA.

METAL LEATF



THE GILDING PROCESS, IN A NUTSHELL

landscape as edited in Lightroom Landscape printed on vellum, turned over, adhesive
applied and dried for 30-60 wmin - or until tacky, gold
Leaf applied, and sealer applied

landscape printed from Lightroom on translucent Cowpleted Landscape front, gold Leaf on back
vellum, weighted to dry overnight.

HOW TO DO T



THE GILDING PROCESS, IN DETAIL

1 SELECTING A PHOTO

THE PHOTO SELECTION PROCESS (S
VERY SUBJECTIVE. AT FIRST, | FELT
THAT LANDSCAPES WERE THE MOST
APPROPRIATE SUBJECT MATTER.

AS | LOOK AT PHOTOGRAPHERS WHO
HAVE USED THE GILDING PROCESS, |
SEE THAT | COULD BE MORE
ADVENTUROUS IN MY SELECTIONS.

BOTH COLOR AND MONOCHROME
WORK WELL. YOU NEED TO EVALUATE
ALL AREAS OF THE COMPOSITION
AND VISUALIZE HOW IT WILL LOOK.
THE LEAF BECOMES THE LIGHTEST
TONE.

| HAVE PONE ABOUT 30 EXPERIMENTS
SO FAR AND FIND THAT BACH IMAGE
TELLS ITS OWN STORY AND THERE
HAVE BEEN A LOT OF
DISAPPOINTMENTS - AND SOME
SURPRISES!

SINCE THE LEAF IS ONLY 5"X57,
SMALL PRINTS WORK WELL FOR THE
PURPOSE OF EXPERIMENTING: LESS
INK, PAPER IS SMALL IN SIZE, LESS
MEDIUM, LESS USE OF METAL LEAF.

tmages that have possibility for gold Leaf application

STEP-BY-STEP



THE GILDING PROCESS, IN DETAIL

2 PREPARING TO PRINT

| USE BOTH AN EPSON 2880 AND EPSON PROO.

| HAVE EXPERIMENTED WITH DIFFERENT
SETTINGS AND FIND THAT MY 2880 WITH MATTE
INK WORKS BEST FOR ME.

A MORE FADED/DRAFT LOOK USES LESS INK
AND THE FOLLOWING SETTINGS FOR EPSON
2KL0:

SETTINGS: BRIGHT WHITE/PLAIN PAPER
F20 DP

PAPER PROFILE: 2880 STANDARD

ANY VELLUM WEIGHT, PRINT ON STICKY SIDE

FOR A RICHER COLOR, USING MORE INK, USE
THE FOLLOWING SETTINGS FOR EPSON 2880:

SETTINGS: PRESENTATION PAPER MATTE
1440 PPI

PAPER PROFILE: 28280 ULTRA PREMIUM
PRESENTATION MATTE

ANY VELLUM WEIGHT, PRINT ON STICKY SIPE

[Cl PAPERS SUGGEST A SPECIFIC GROUP OF
SETTINGS, BUT | HAVE NOT FOUND DIFFERENCES
TO BE SIGNIFICANT. YOUR PRINTER MILEAGE
MAY VARY!

STEP-BY-STEP


https://www.lcipaper.com/kb/printing-vellum-tips.html
https://www.lcipaper.com/kb/printing-vellum-tips.html
https://www.lcipaper.com/kb/printing-vellum-tips.html
https://www.lcipaper.com/kb/printing-vellum-tips.html
https://www.lcipaper.com/kb/printing-vellum-tips.html
https://www.lcipaper.com/kb/printing-vellum-tips.html

THE GILDING PROCESS, IN DETAIL

2 KINDS/QUALITY OF
VELLUM

THIS IS A FRUSTRATING TOPIC. FIRST

| ORPEREDP STRATHMORE VELLUM,
KNOWING THAT STRATHMORE WAS A
LONGSTANDBING BRAND NAME OF QUALITY
ART PAPERS AND IT WAS ALSO
RECOMMENDED BY PAN BURKEHOLDPER.

TODAY'S VELLUM IS A CELLULOSE FIBER
WHICH IS NON-ABSORBENT. [T IS
IMPORTANT TO FIND A HEAVY ENOUGH
SHEET TO MINIMIZE THE BUCKLING THAT
COMES WITH WETTING THE SHEET WITH
DIFFERENT ADHESIVES AND SEALERS.
BUT IS A HEAVY SHEET TRANSPARENT
ENOUGH?

VISITS TO MICHAEL'S AND HOBBY LOBBY
RESULTED IN SMALL PACK.S OF £.5"X11"
PRINTABLE HOBBY VELLUM.

OFFICE DPEPOT SELLS A PAK OF 50-SHEET,
20LEB VELLUM AT A REASONABLE COST.

ALL THE VELLUM PURCHASED LOCALLY IS
.57 X 11" 20L B AND INKJET APPROVED.

PADPS OF VELLUM TRACING PAPER ARE
LARGER THAN &.5"X11”, BUT NOT LABELED
AS INKJET REAPY. THEY ARE ALSO VERY
THIN SHEETS.

PAPER LARGER THAN £.5” X 11” AND
HEAVIER (S BY SPECIAL ORDPER, SOLP IN
VOLUME AND VERY EXPENSIVE.

| HAVE RECEIVED £.5"X11” SAMPLE VELLUM
SHEETS FROM = COMPANIES - THESE ARE
ALL INKJET COATED. THE HEAVIER SHEETS
CORRESPOND TO LARGER WEIGHT
NUMBERS. THESE HEAVIER SHEETS WORK
BEST TO REDUCE BUCKLING, BUT ARE
MORE OPARIAE - REDUCING THE
TRANSPARENCY. | PREFER THE HEAVIER
SHEETS.

| SPOKE WITH REP RIVER PAPERS BUT THEY
OFFER NO vVELLUM.

THE PAPER MILL STORE

SAMPLE PAKS OF VELLUM [N 48LB AND
29LB WEIGHT. INPIVIDUAL SAMPLE SHEETS
CAN BE ORDERED.

THE HEAVIER SHEETS ARE MY FAVORITE,
BUT CONTROLUING THE VAST AMOUNT OF
INK PEPOSITED ON THE VELLUM IS
DIFFICULT.

LCI PAPER COMPANY

(TEM CCL117-50200_S

FLUORESCENT WHITE TRANSLUCENT
VELLUM 11”"X1F7"

54 LB/HEAVY PAPER

PAPER AND MORE

ITEM 1200-02-001

TRANSLUCENT VELLUM PAPER 29LEB

ITEM 1204-010

TRANSLUCENT VELLUM CARD STOCK 48LEB

available papers

vellum tracing pads, office depot, strathmore,

the paper studio

STEP-BY-STEP


https://www.thepapermillstore.com/
https://www.thepapermillstore.com/
https://www.lcipaper.com/
https://www.lcipaper.com/
https://www.paperandmore.com/
https://www.paperandmore.com/

THE GILDING PROCESS, IN DETAIL

4 TRANSLUCENT PRINTABLE
veLLuM

WHICH SIDE TO PRINT ON? TO SPOT THE
PIFFERENCE, SLIGHTLY WET YOUR
FOREFINGER AND THUMB, THEN PRESS THE
VELLUM BETWEEN YOUR FINGERS. THE
VELLUM SHOULD STICK TO ONE FINGER AND
NOT THE OTHER, AND THE STICKIER SIDE
(PULLER OR LESS SHINY) IS THE ONE YOU
SHOULD PRINT ON.

5 PRINTING § PRYING

| PUT THE VELLUM IN THE TOP SHEET
FEEDER, ABOUT 5 SHEETS AT ATIME TO GIVE
SOME BODPY TO THE THIN PAPER. ON MY
EPSON 2880, THE PAPER FEEDS PERFECTLY.
ON MY EPSON PLROO, | GET AN ERROR
MESSAGE, SO | HAVE FOUND THAT A BIT OF
TAPE ON THE BOTTOM EDPGE HELPS FEED IT.

YOU CAN ALSO TAKE A GLUE STICK AND
GLUE THE VELLUM TO A REGULAR SHEET OF
LASER PRINTING PAPER ALONG THE
BOTTOM EDGE.

SOME OF MY OTHER PAPERS COME IN ABOX
WITH A “CARRIER” SHEET OR “LOADPING
SUPPORT SHEET” THAT CAN BE PLACED
BEHIND THE VELLUM.

LOTS OF INK IS BPEPOSITED ON THE VELLUM. IT
MAY CREATE A MESS. BECAUSE VELLUM DPOES
NOT ABSORE THE INK, IT NEEDS TO PRY
OVERNIGHT. EXPERIMENT WITH PAPER SETTINGS.

TO PRY, | PUT WEIGHTS ON THE EPGES TO KEEP IT

FROM BUCKLING. A HEAVIER PAPER SEEMS TO
SOLVE THE BUCKLING PROBLEM.

taped feeder edge

STEP-BY-STEP


http://archives.jessicasprague.com/index.php?option=com_kunena&Itemid=65&func=view&catid=2&id=79217
http://archives.jessicasprague.com/index.php?option=com_kunena&Itemid=65&func=view&catid=2&id=79217
http://archives.jessicasprague.com/index.php?option=com_kunena&Itemid=65&func=view&catid=2&id=79217
http://archives.jessicasprague.com/index.php?option=com_kunena&Itemid=65&func=view&catid=2&id=79217

THE GILDING PROCESS, IN DETAIL

& PREPARING FOR GILDING

THE PRINTED PHOTO SHOULD BE

TURNED OVER, TAPED AND WEIGHTED.

[ USE SIMPLE PAINTERS EDGING TAPE
OR MASKING TAPE. THIS KEEPS THE
SIZING FROM BLEEDING OVER THE
EDGES OF THE PHOTO.

DISPOSABLE LATEX-FREE GLOVES
ARE USEFUL SINCE THIS CAN BE
MESSY. ALL SIZING AND APHESIVES
ARE WATER-BASED.

F APPLYING SIZING OR
ADHESIVE

SPEEDBALL IS A LONGTIME NAME BRAND
FOR ART SUPPLIES. THEY SELL THE MONA
LISA METAL LEAF ADHESIVE. BEACON
BRAND IS A LESS EXPENSIVE ALTERNATIVE,
ESPECIALLY FOR EXPERIMENTS AND IS
AVAILABLE AT HOBBY LOBBY. OTHER
BRANDS AVAILABLE ONLINE.

THE ADHESIVE SHOULD BE APPLIED IN A
THIN COAT. TOO THICK AND THE PAPER
BUCKLES BADLY. THICKER VELLUM HELPS
HERE. BRUSH BOTH HORIZONTALLY AND
THEN VERTICALLY TO ENSURE THE ENTIRE
AREA IS COATED. BRUSH UNTIL THERE ARE
NO BUBBLES.

ANY ACRYLIC PAINT BRUSH CAN BE USED TO
APPLY THE WATER-BASED ADHESIVE AS (T
WASHES OUT WITH SOAP AND WATER. A
FOAM BRUSH CAN ALSO BE USED.

2 DRYING

ONCE THE SURFACE |S COVERED,
(SOME APHESIVES GO ON MILKY;
SOME CLEAR) ALLOW THE GLUE TO
PRY FOR 20-60 MINUTES.

PRIEP GLUE IS CLEAR AND VERY
TACKY. THIS IS THE TIME TO APPLY
THE METAL LEAF.

[ HAVE ALSO FOUND THAT IF YOWU LET
(T DRY TOO LONG, IT IS NO LONGER
TACKY, SO THE LEAF WILL NOT
ADHERE.

STEP-BY-STEP


https://www.speedballart.com/our-product-lines/mona-lisa-meta-leaf/mona-lisa-metal-leaf-adhesives-fluids-tools/
https://www.speedballart.com/our-product-lines/mona-lisa-meta-leaf/mona-lisa-metal-leaf-adhesives-fluids-tools/
https://www.speedballart.com/our-product-lines/mona-lisa-meta-leaf/mona-lisa-metal-leaf-adhesives-fluids-tools/
https://www.speedballart.com/our-product-lines/mona-lisa-meta-leaf/mona-lisa-metal-leaf-adhesives-fluids-tools/
https://www.speedballart.com/our-product-lines/mona-lisa-meta-leaf/mona-lisa-metal-leaf-adhesives-fluids-tools/
https://www.speedballart.com/our-product-lines/mona-lisa-meta-leaf/mona-lisa-metal-leaf-adhesives-fluids-tools/

ﬁ q( LDI Nq THIS ILLUSTRATION OF HOW TO PICK UP THE GOLDP LEAF HAS BEEN COPIED
FROM WATERGILD STUDIOS INSTRULCTIONS FOR GILDING WORK.

REMOVE THE TAPE FROM THE PHOTO.
(METAL LEAF WILL ADHERE TO TAPE IF THE
ADHESIVE WENT OUT OF PHOTO BOUNDS).

BE SURE THERE ARE NO FANS OR BLOWING
A/C. THE LEAF IS EXTREMELY
FEATHERWEIGHT AND HARD TO CONTROL. |
WEAR A PAIR OF WHITE COTTON GLOVES.

LEAF IS APPLIED TO THE PHOTO WITH A
SPECIAL BRUSH AND THEN BURNISHED
WITH A SOFT CAMELHAIR BRUSH OR
CHEESECLOTH.

SCRAPS AND FLAKES OF LEAF CAN BE USED
TO FILL IN HOLES AND SAVED IN A
CONTAINER FOR FUTURE USE,
PARTICULARLY IF T IS REAL QOLD.

VIDEO SHOWING HOW TO APPLY SIZE AND LEAF.

OTHERS SUGGEST JUST PICKING UP THE PACKET, TURNING IT OVER AND
CAREFULLY LAYING THE GOLD LEAF DOWN ON THE SIZED AREA.

SOME APPLY A THIN LAYER OF VASELINE TO THE FOREARM AND RUN THE BRUSH

OVER IT.
| FIND THE EASIEST WAY TO APPLY LEAF IS TO TAKE A

PIECE OF WAXED PAPER AND PLACE IT OVER THE SHEET
OF LEAF. RUB TO CREATE STATIC, PICK UP THE LEAF AND
PLACE IT ON THE SIZED AREA.

SPEEDBALL MONA LISA BRAND ALSO SELLS LEAF WITH
A SPECIAL BACKING: PICK UP, PLACE OVER ON SIZING,
RUB AND REMOVE BACKING SHEET. IT IS ALSO MORE
EXPENSIVE AND HAS ONLY 18 SHEETS INSTEAD OF 25.

STEP-BY-STEP


http://www.watergild.com/using_goldleaf.html
http://www.watergild.com/using_goldleaf.html
https://www.youtube.com/watch?v=Qp7WBN3-LHM
https://www.youtube.com/watch?v=Qp7WBN3-LHM

THE GILDING PROCESS, IN DETAIL

10 SEALING THE LEAF

WHEN TO SEAL:

SOME SUGGEST WAITING AT LEAST TWO HOURS
OR A FEW WEEKS. THE LEAF WILL THEN HAVE
TIME TO DEVELOP A CRAZE/CRACKLE OR AGED
LOOK. | AM NOT SURE IF THIS IS ONLY FOR REAL
LEAF OR IF IT WORK.S ON IMITATION LEAF AS
WELL. | AM EXPERIMENTING.

SPEEDRBALL SELLS A SPBALER AS WELL AS
BEACON BRAND. | AM NOT SURFE IF THERE (S A
DIFFERENCE EXCEPT FOR PRICE.

(T IS PARTICULARLY IMPORTANT TO SEAL THE
LEAF IF IT IS IMITATION, SINCE IT WILL TARNISH -
BUT CAN BE DONE SOON OR WITHIN A COUPLE OF
WEEKS. | BO NOT HAVE ANY SAMPLES OLDER
THAN TWO MONTHS, SO NO CONCLUSIONS YET.
HOWEVER, | HAVE SOME LEAF PAKS THAT ARE
OVER 20 YEARS OLD AND THEY HAVE NEVER
TARNISHED.

THE SEALER (S MILKY ANP SHOULD BE BRUSHEDP
ON IN A THIN COAT IN BOTH PIRECTIONS JUST AS
THE ADHESIVE WAS. LEAVE NO BUBBLES. TAPING
DOES HELP THE INEVITABLE WRINKLES.

ONCFE THE SEALANT DRIES, IT IS POSSIBLE TO
SEAL THE FRONT OF THE PRINTED PHOTO AS
WELL. SOMETIMES | BPO/SOMETIMES | PON'T. YOWU
COULD USE A MATTE OR SEMI-GLOSS FINISH.

A HAIR PRYER CAN BE USED TO PRY FASTER,
BUT | LIKE THE SLOW PROCESS.

HERE THE LEAF WAS APPLIED IN

PERFECT SHEETS

sealants

HERE LEFTOVER FLAKES OF LEAF
WERE APPLIED

sealing process

STEP-BY-STEP



SAMPLES OF VELLUM WITH LEAF BACKING

THIS LANDSCAPE PHOTO WAS TAKEN WITH AN IR FILTER, THUS A 20-SECOND
EXPOSURE. IT WAS COATED WITH BOTH SILVER AND GOLD LEAF USING THE
SAME PROCESS AS PREVIOUSLY PESCRIBED FOR GOLDP LEAF. IT HAS BUCKLED
AND NEEDS FURTHER PRESSING.

(SCANNING, CELL PHONE SHOT, OR CAMERA SHOT DOES NOT REALLY CAPTURE
THE TRUE COLOR, TEXTURE OR GLOW OF THESE PRINTS. THEY ARE BEST SEEN
IN PERSON).

FIELDS, ERWIN PARK, OCTOBER 10, 2019

NIKON 750 WITH IR FILTER,
24-20MM F2.5-5.6 @ S5MM, AT F&, ISO 1000, 30SEC
EDITED WITH SEPIA TONE

GOLD LEAF BACKING

GOLD LEAF BACKING

SILVER AND GOLD LEAF BACKING - VERY BUCKLED SILVER LEAF BACKING

SILVER AND GOLD LEAF



SAMPLES OF VELLUM WITH LEAF BACKING

THIS LANDSCAPE PHOTO WAS PRINTED ON VELLUM AND BACKED WITH SILVER
LEAF.

(SCANNING, CELL PHONE SHOT, OR CAMERA SHOT DOES NOT REALLY CAPTURE
THE TRUE COLOR, TEXTURE OR GLOW OF THESE PRINTS).

NIKON F100 50MM FL.4 @ SO0MM, AT FR.2, ISO 100, 1/1600

FARM, OREGONIA, OH, FEBRUARY 25, 2016
SILVER LEAF BACKING

SILVER LEAF



SAMPLES OF VELLUM WITH LEAF BACKING

THIS LANDSCAPE PHOTO WAS PRINTED ON VELLUM AND BACKED WITH SILVER LEAF.

NIKON F100 18-140 F3.5-5.6 @ coMM, AT &, ISO 100, 1/1&0

ELDORADO GOLF COURSE TREES, JANUARY 6, 2017

SILVER LEAF BACKING

SILVER LEAF



SAMPLES OF VELLUM WITH LEAF BACKING

SILVER LEAF BACKING SILVER LEAF BACKING GOLD LEAF BACKING

qQOLDP LEAF BACKING GOLD LEAF BACKING qQoOLDP LEAF BACKING

GOLD AND SILVER LEAF



SAMPLES OF VELLUM WITH LEAF BACKING

THIS LANDSCAPE PHOTO WAS PRINTEDP ON VELLUM AND BACKED WITH A MULTI-
COLORED LEAF. THESE COME IN ABLUE OR GREEN MOTTLED APPEARANCE. IT IS
CREATED WITH A BLOW TORCH-

THERE IS ALSO A COPPER COLORED IMITATION LEAF, BUT | FOUND IT TO BE VERY
GARISH AND DID NOT LIKE THE RESULTS.

NIKON F100 18-140 F3.5-5.6 @ 99MM, AT F10, ISO 800, 1/60

MULTI-COLOR LEAF BACKING

ELDORADPO GOLF COURSE TREES, DECEMBER 24, 2016

MULTI-COLORED METAL LEAF

COPPER LEAF BACKING



PATH, HEARD NATURAL SCIENCE MUSEUM , OCTOBER 21, 2020
NIKON F50 24-120MM F4 @ 98 MM, F4, |ISO 320, 1/200

BUCKULING AND CURLING:

VELLUM DOES NOT LIKE TO BE WET AND THIS WHOLE
PROCESS WETS THE LEAF AREA. | IRON IT BETWEEN
A SEAMSTRESS FELT AT A LOW SETTING. WORKING
SMALL (5"X3" - OR SO - IS BEST ON THIN VELLUM.)

PROBLEM WITH VELLUM CURLING

| ALSO INVESTED IN A “FLOWER PRESS” FURTHER
WEIGHTED WITH BOOKS.

DPAN BURKEHOLDPER USES A PROFESSIONAL HEAT
PRESS.

BORDER EXAMPLES

THESE LANDSCAPE PHOTOS WERE MANIPULATED IN PHOTOSHOP TO
CREATE TWO DIFFERENT BORDERS. THE TOP LEFT REMINDS ME OF A
PARKROOM PRINT; THE BOTTOM HAS APARK LINE TO CONSTRAIN THE
IMAGE. THEY HAVE BOTH BEEN BACKED WITH GOLD LEAF.

T IS ALSO POSSIBLE TO APP TEXTURE LAYERS IN PHOTOSHOP TO
IMAGES TO CREATE DIFFERENT EFFECTS ALONG WITH THE TEXTURES
CREATED BY THE APPLICATION OF THE LEAF.

PATH, HEARD NATURAL SCIENCE MUSEUM , OCTOBER 21, 2020
NIKON F50 24-120MM F4 @ 98MM, F4, SO 320, 1/200

GOLD LEAF


https://www.lcipaper.com/kb/vellum-curls-fix.html
https://www.lcipaper.com/kb/vellum-curls-fix.html
https://www.bestnest.com/bestnest/RTProduct.asp?SKU=BN-NP1218
https://www.bestnest.com/bestnest/RTProduct.asp?SKU=BN-NP1218

SAMPLES OF VELLUM WITH GESSO BACKING

THESE B/W PHOTOS WERE PRINTED ON VELLUM AND BACKED WITH ACRYLIC GEBESSO
GROUND. THE GROUND ENHANCES THE WHITE AREBAS. A COLOR PHOTO COULD BE
ENHANCED WITH COLORED GESSO, BUT IT MIGHT BE A BIT GARISH-

DAN BURKEHOLDER USES GESSO ALONG WITH GOLD LEAF TO ACCENTUATE DIFFERENT
AREAS OF AN IMAGE, SUCH AS WINDOWS ON BUILDINGS. HE ALSO USES DIFFERENT
COLORS OF LEAF IN THE SAME PHOTO.

| HAVE BOTH PAINTED ON ACRYLIC GESSO AND SPRAYED IT ON. | HAVE TRIEP A NUMBER

OF THESE PHOTOS ANDP AM JUST NOT IMPRESSED ENOUGH TO CONTINUE. THE WHITE IS
NOT AS BRIGHT AS | EXPECTED. IT MAY BE THAT | HAVEN'T USED THE RIGHT PHOTO YET.

BRUSHING ON WHITE ACRYLIC GESSO

SPRAYING ON GESSO

WHITE GESSO GROUND



SAMPLES OF VELLUM WITH LEAF BACKING

THIS IS A SERIES OF
PHOTOS PRINTED ON
VELLUM AND BACKED
WITH GOLD LEAF.
DURING THE FIRST
WEEK OF THE PANDEMIC
LAST YEAR, | WENT TO
AN EMPTY FIELD AND
PHOTOGRAPHED
PURPLE THISTLES AND
SEED PODPS AND
CONVERTED THEM TO B/
W. | HAD FORGOTTEN
ABOUT THEM, BUT THEY
ARE A PERFECT
SURJECT FOR GOLD
LEAF.

GOLD LEAF



WORKSHOP PHOTOS

| FOUND A VARIETY OF WORKSHOPS APVERTISEDP ONLINE AND
PULLED A FEW PHOTOS TO FURTHER ILLUSTRATE THE PROCESS.

APPLYING SIZE

FINISHED PHOTOS WITH QOLD § COPPER LEAF

FINISHED PHOTOS WITH GOLD LEAF

APPLYING GOLD LEAF

FINISHEDP PHOTOS WITH QOLDP § SILVER LEAF

SPRAYING SEALANT

THERE IS AN AR BNB IN PORTLAND, OR WHERE
YOWU CAN STAY AND ALSO TAKE A GOLD LEAF

WORKSHOP. q O L——D L——EAF



https://www.airbnb.com/experiences/635745?modal=PHOTO_TOUR_SCROLLABLE
https://www.airbnb.com/experiences/635745?modal=PHOTO_TOUR_SCROLLABLE
https://www.airbnb.com/experiences/635745?modal=PHOTO_TOUR_SCROLLABLE
https://www.airbnb.com/experiences/635745?modal=PHOTO_TOUR_SCROLLABLE
https://www.airbnb.com/experiences/635745?modal=PHOTO_TOUR_SCROLLABLE
https://www.airbnb.com/experiences/635745?modal=PHOTO_TOUR_SCROLLABLE

A SELECTION

OF JAPANESE
PAPERS FOR
PRINTING

FROM BEH
PHOTO -

(ro A

SEARCH FOR
JAPANESE

PAPERS)

A SELECTION
OF
HANDMADE
JAPANESE
PAPERS AND
STRATHMORE
WATERCOLOR
PAPERS

INKAID

INKJET
RECEPTIVE

COATINGS

GOLD LEAF PRINTING FROM THE FRONT

MANY PHOTOGRAPHERS PRINT ON
PAPERS NOT SPECIFICALLY PREPARED
FOR INKJET PRINTING. THIS IS A VERY
EXPERIMENTAL PROCESS AND OFTEN
PAPER PROFILES DO NOT MATCH THESE
SELECTIONS.

ARTISTS CAN PRINT ON ANYTHING
THAT MIGHT GO THROUGH A PRINTER.
[ AM LOATHE TO SUBJECT MY PRINTER
TO POSSIBLE DEMISE, BUT IT IS
INTERESTING. A SOLUTION CALLED
INKAID CAN BE PAINTED DIRECTLY
ONTO THE FRONT OF ANY OF THESE
SURFACES AND WHEN DRY WILL
ACCEPT INKJET INK. INKAID COMES IN
MATTE, GLOSS, SEMI-GLOSS,
TRANSLUCENT AND IRIDESCENT. |
BOUGHT A SAMPLE KIT.

FOR THE PURPOSES OF GOLD LEAF,
INKAID IS AN EXCELLENT SOLUTION.
THERE ARE SO MANY POSSIBLE
PAPERS AVAILABLE - MANY BEAUTIFUL
TEXTURED WATERCOLOR PAPERS AND
JAPANESE HANDMADPE AND MACHINE-

PRODUCED PAPERS. MANY ARE
AVAILABLE FROM BEH PHOTO AND
DIGITAL ART SUPPLIES.

FOR INKJET MATTE PAPERS THAT ARE
NOT TRANSLUCENT, THE GOLD LEAF
MUST BE APHERED TO THE FRONT OF
THE PAPER. PRINTING DIRECTLY ON
GOLD LEAF MAY BE DANGEROUS FOR
THE PRINTER SINCE FLECK.S OF LEAF
MAY FALL INTO THE PRINTER
MECHANISM. AND WHAT WOULD THE
SETTINGS BE? THERE IS NO PAPER
PROFILE FOR GOLD LEAF!

IN THIS CASE, APRINTABLE
SUBSTRATE NEEDS TO BE PREPARED.

CARE MUST BE TAKEN TO PLOT THE
EXACT FOOTPRINT OF THE IMAGE ON
THE PAPER. SOME PRINT A THIN, LIGHT-
COLOREDP BORPER OR BORDER IN THE
SAME COLOR FAMILY.

THIS BORDER ACTS AS THE “FENCE”
WHERE ADHESIVE (S APPLIED TO THE
PAPER. THEN GOLD LEAF IS APPLIED (N
THE SAME MANNER AS DESCRIBED
FOR VELLUM - EXCEPT ON THE FRONT.
A COAT OF INKAID IS APPLIED. WHEN
DRY, THE PAPER CAN BE PLACED IN THE
FEEDER TRAY AND PRINTED.

CREATING A PRINTABLE SUBSTRATE


https://inkaid1.com/
https://inkaid1.com/
https://inkaid1.com/collections/inkaid-coatings
https://inkaid1.com/collections/inkaid-coatings
https://www.bhphotovideo.com/
https://www.bhphotovideo.com/
https://www.bhphotovideo.com/
https://www.bhphotovideo.com/
https://www.bhphotovideo.com/
https://www.bhphotovideo.com/
https://www.digitalartsupplies.com/paper?page=2
https://www.digitalartsupplies.com/paper?page=2
https://www.bhphotovideo.com
https://www.bhphotovideo.com
https://www.bhphotovideo.com
https://www.bhphotovideo.com
https://www.bhphotovideo.com
https://www.bhphotovideo.com
https://www.bhphotovideo.com
https://www.bhphotovideo.com
https://www.bhphotovideo.com
https://www.bhphotovideo.com
https://inkaid1.com/
https://inkaid1.com/
https://inkaid1.com/
https://inkaid1.com/
https://inkaid1.com/
https://inkaid1.com/
https://inkaid1.com/
https://inkaid1.com/

GOLD LEAF PRINTING FROM THE FRONT

1 PREPARING THE DIGITAL BACKGROUND
THIS PROCEDURE WORKS EASILY IF YOU ARE USINGJUST
AN INKJET PAPER.

OPEN THE IMAGE IN PHOTOSHOP AND CREATE A NEW
LAYER. USING THE CROP TOOL. WITH THE NEW LAYER
ACTIVE, STRETCH A BORDPER - 1/4” OR LESS IN A LIGHT
COLOR OR COLOR OF YOUR CHOICE AROUND THE IMAGE.
YOW CAN PO THE ENTIRE SHAPE OR PELETE THE CENTER
TO CREATE AN OUTLINE ONLY.

IMAGE IN PHOTOSHOP DELETE THE IMAGE LAYER, FLATTEN THE IMAGE AND
SAVE WITH A NEW NAME, SUCH AS “BACKGROUND".

PRINT THIS BACKGROUND LAYER ON TO THE PAPER YOU
WILL BE USING FOR THE FINAL IMAGE. IT CAN BE EITHER
AN INKJET PAPER OR A SPECIAL PAPER, (FIRST PREPARED
WITH AN INKAID COATING.)

OTHERWISE, YOU CAN MEASURE OUT THE DIMENSIONS
FULL BORDER. LAYER AND LIGHTLY PENCIL THEM IN AND TAPE OR FREEHAND
THE ADPHESIVE.
TO CHECK THE SIZE: | MADE A PRINT OF THE ORIGINAL
IMAGE AND PLACED IT OVER THE BACKGROUND PRINT AND
YOI/L CAN ALSO DPELETE HELD IT UP TO THE LIGHT. IT SHOULD SHOW A SMALL
THE CENTER AND HAVE BORDPER.

JUST A LINE BORDPER.
| PRINT ABOUT 3-4 BACKGROUNDS SO | CAN TRY

DIFFERENT TECHNIRUES.
OUTLINED BORDER LAYER

CREATING A PRINTABLE SUBSTRATE



GOLD LEAF PRINTING FROM THE FRONT

2 PREPARING THE SUBSTRATE OR GROUND
THERE ARE A NUMBER OF POSSIBILITIES FOR THE GROUND.
ONE S TO COAT THE BACKGROUND WITH A RED CLAI
“BOLE”. IN RENAISSANCE TIMES, A TERRA COTTA OLAY
BASE WAS PAINTED UNDER GOLD LEAF TO GIVE IT A
“WARMER” LOOK OR “qLOW". SPEEDBALL MAKES A RED
BASECOAT THAT CAN BE APPLIED TO THE GROUND. ACRYL!C
PAINT IN PARK RED CAN ALSO BE USED. USING A BROWN
PAINT CAN GIVE A COOLER CAST.

THE BACKGROUND SHOULD BE TAPED ALL AROUND THE
BORDER - UNLESS YOU HAVE A STEADY HAND AND CAN
PAINT WITHIN THE LINES.
PHOTO SHAPE FOR GOLD LEAF APPLICATION
HERE | NEED TO ADD:
(N MY EXPERIMENTS, | HAVE SEEN NO DIFFERENCE
BETWEEN USING A RED BASECOAT UNDER IMITATION GOLD
LEAF OR NOT USING IT. THE EFFECT MAY DIFFER USING
REAL GOLD LEAF.

*XENOTE ABOUT TAPE: | HAVE USED MASKING TAPE OR
PAINTERS TAPE FOR VELLUM AND [T COMES OFF BEASILY.
THESE TAPES ON MATTE PHOTO PAPERS TEAR THE TOP
LAY ER OF PAPER OFF WHEN REMOVING THE TAPE. THE
SOLUTION IS DPRAFTING TAPE USED FOR ARCHITECTURAL
PRAWINGS, OR YOU CAN USE REMOVARLE FRISKET. A
VARIETY ARE AVAILABLE AND SOLD AT ART SUPPLY
STORES OR ONUINE.

RED BASE COAT

CREATING A PRINTABLE SUBSTRATE


https://www.watergild.com/bole.html
https://www.watergild.com/bole.html
https://www.watergild.com/bole.html
https://www.watergild.com/bole.html
https://www.youtube.com/watch?v=qNRUzyNdhpA
https://www.youtube.com/watch?v=qNRUzyNdhpA

=2 APPLYINC, THE ADHESIVE
A COAT OF ADHESIVE IS THEN
APPLIED DIRECTLY OVER THE
BACKGROUND, (OR OVER THE RED/
BROWN/ETC. BASECOAT IF USING.)

4 APPLYING THE GOLD LEAF
-THE ADHESIVE SHOULD DRY FOR
30-60 MINUTES AND IS READY WHEN
TACKY

-REMOVE THE TAPE, IF USED

-APPLY THE GOLD LEAF (I AM USING
THE “STATIC ELECTRICITY WAX
PAPER TRANSFER METHOD”)
“BRUSH OFF RESIDUE AND SAVE TO
CONTAINER

GOLD LEAF PRINTING FROM THE FRONT

PREPARING TO PLACE GOLD LEAF

FINAL LEAF APPLIED (5.5"X#+.5"
SO 1 + 1/2 LEAF USED

ALL LEAF APPLIED; READY TO
BRUSH OFF EXTRA

FIRST LEAF APPLIED

CREATING A PRINTABLE SUBSTRATE



GOLD LEAF PRINTING FROM THE FRONT

5 APDING A TOP GLAZE
-TAPE THE BACKGROUND ONCE AGAIN (OR
FREEHAND THE GLAZE)

-SPEEPBALL MAKES AN UMBER GLAZE WHICH
CAN BE APPLIED TO THE GOLDP LEAF TO TONE
DOWN THE GOLD. THERE ARE OTHER CHOICES.

| PAINTED SOME ON AND RUBBED (T IN WITH
CHEESECLOTH-

ALLOW IT TO PRY, IF USED. APPLYING UMBER GLAZE

RESULTS:

THE UMBER GLAZ E DOES TONE DOWN THE
GOLD AND THE FINAL PRINT WAS ABIT
DARKER.

- DID NOT SEAL THE GOLD LEAF BEFORE OR
AFTER THE GLAZE AS | BIP ON VELLUM
BECAUSE THE INKAID HERE WILL

ACT AS A SEAL.
GOLD LEAF ONLY

UMBER GLAZE APPLIED

CREATING A PRINTABLE SUBSTRATE



GOLD LEAF PRINTING FROM THE FRONT

& APPLYING THE INKAID

-APPLY A COAT OF INKAID ACCORPING TO
DIRECTIONS AND LET (T DT?_Y. ( MSMALLY
TAKES OVERNIGHT.

IF YOUARE INTERESTED IN USING ANY KIND
OF TEXTURED OR HANDMADE PAPERS
COATED WITH INKAID, THERE ARE VIDEO
INSTRUCTIONS AVAILABLE:

CREATING A CUSTOM TEXTURED DIGITAL
PRINTING SURFACE WITH INKAID.

| HAVE TRIED FUSING THIN, TEXTURED
JAPANESE PAPERS TO A HEAVIER MATTE
PAPER WITH INKAID. THEN A LAYER OF
ADHESIVE AND GOLD LEAF. IT PRESENTS A
LOVELY TEXTURE. HOWEVER, USING A
HGHLY TEXTURED PAPER FOR PHOTO
PRINTING MAY NOT ALLOW FOR FINE PETAIL

AND IT WAS NOT TOO SUCCESSTUL. BEST DONE OUTSIDE, | APPLIED INKAID TO THE TWO GOLD PAGES

ONCE THE INKAID IS APPLIED, IT WILL NEED
TO PRY OVERNIGHT. THE SURFACE WILL BE

VERY SMOOTH, AND FEEL ALMOST LIKE THE INKAID WEBSITE HAS INKAID (S NOT AVAILABLE LOCALLY AND

SARAN WRAP. DETAILED INSTRUCTIONS CANNOT BE SHIPPED IN COLD WEATHER.
FOR EACH KIND OF (T COMES OUT OF CHARLOTTE, NC - SO IF
SURFACE COATING; YOU ORDER, WATCH THE WEATHER
APPLYING, DRYING, ETC. FORECAST!

ek inkatd Ls archival

CREATING A PRINTABLE SUBSTRATE


https://www.youtube.com/watch?v=77FeLaSF7xQ&t=1085s
https://www.youtube.com/watch?v=77FeLaSF7xQ&t=1085s
https://www.youtube.com/watch?v=77FeLaSF7xQ&t=1085s
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https://inkaid1.com/pages/general-information
https://inkaid1.com/pages/general-information
https://inkaid1.com/pages/general-information
https://inkaid1.com/pages/general-information
https://inkaid1.com/pages/general-information

&6 PRINT THE IMAGE
“PLACE THE BACKGROUND PAPER N
THE SHEET FEEDER OR IF T IS
HEAVY, IN THE APPROPRIATE FEEDER
TRAY AND PRINT.

- AGAIN, THERE ARE NO DIRECTIONS
FOR PAPER PROFILES - THIS IS
EXPERIMENTAL. | AM USING A HEAVY
MATTE PRESENTATION PAPER AND
THE INKAID DRIES WITH A MATTE OR.
GLOSS FINISH, DEPENDING UPON
YOUR CHOICE.

(TS HARD TO SEE HERE, BUT |
DPREW A GRID ON THE GOLD LEAF
AND PAINTED ALL 8 STRIPS WITH A
DIFFERENT FINISH AND PRINTED.

GOLD LEAF PRINTING FROM THE FRONT

THIS IMAGE S PRINTED ON
VELLUM AND BACKED WITH
GOLD LEAF. IT ALSO HAS A
VERY NICE GLOW. THIS
IMAGE IS MUCH LIGHTER
THAN THE ONE BELOW - THE
VELLUM IS TRANSLUCENT
AND DOES NOT ABSORE INK,
SO PRINTER SETTINGS ARE
FOR LESS INK.

THIS SECOND IMAGE HAS A
NICE GLOW AND PATINA. [T
SHOWS SOME OF THE
BRUSH STROKES AND
VEINING OF THE LEAF AND
LOOK.S MUCH LIKE AN AGED
OIL PAINTING. IT IS ALSO
VERY DARK - PRINTER
SETTINGS VARY.

A FINISHED PRINT



LEAF BACKING PRINTED ON GOLD LEAF

PIZZA WHEEL
MARKS LEFT
BY PRINTER.
INKAID
COATING MAY
NOT HAVE
BEEN
COMPLETELY
DRY.

MOROCCO LANDSCAPE PRINTED ON VELLUM, MOROCCO LANDSCAPE PRINTED ON GOLD LEAF
BACKED WITH GOLD LEAF.

THE COLORS (MORE BLUE) ARE VERY MUCH THE SAME IN PERSON.
THE PHOTOGRAPHS DO NOT REVEAL THIS.

A FINISHED PRINT



LEAF BACKING PRINTED ON GOLD LEAF

LANDSCAPE PRINTED ON VELLUM AND BACKEDP WITH GOLD LEAF. LANDSCAPE PRINTED ON TOP OF PREPARED GOLD LEAF SUBSTRATE

THE QOLDPS ARE VERY MUCH THE SAME IN PERSON.
THE PHOTOGRAPHS DO NOT REVEAL THIS. THE LEFT
EXAMPLE IS CORRECT.

A FINISHED PRINT



LEAF BACKING PRINTED ON GOLD LEAF

LANDSCAPE PRINTED ON VELLUM AND BACKED WITH GOLD LEAF. LANDSCAPE PRINTED ON TOP OF PREPARED GOLD LEAF SUBSTRATE

EVENTUALLY | WILL SELECT A PHOTO TO PRINT ON LARGER
PAPER AND EXPERIMENT WITH LAYERING SHEETS OF LEAF.
OFTEN THE LEAF SEAMS DO NOT SHOW, BUT THAT DEPENDS
UPON DELIBERATE PLACEMENT. SOME PHOTOGRAPHERS
PURPOSELY APPLY LEAF IN A TILE PATTERN.

A FINISHED PRINT



AWAGAMI KOZO PAPERS

BEFORE | CONCLUDE THE “PRINTING ON A SUBSTRATE SECTION”
| SHOULD MENTION ANOTHER POSSIBILITY WHICH IS MY NEXT
EXPERIMENT. [T WAS ONLY WHEN | STARTED LOOKING AT
PHOTOGRAPHERS WHO USED THE GOLD LEAF PROCESS DID | SEE
THAT SOME PRINTED ON JAPANESE KOZ O PAPER RATHER THAN
VELLUM.

AWAGAMI PAPERS (AND ALSO BH) OFFER A LINE OF KOZ O INKJET
PAPERS WHICH ARE BEAUTIFUL FOR BACKLIT PRINTING, SCROLLS
AND PHOTOGRAPHY.

THIS PAPER IS INKJET READPY AND SOMEWHAT TRANSPARENT. THE
SINGLE LAYER KOZ O SHOULP RUN THROUGH THE PRINTER WITHOUT
PROBLEMS. FOR GOLDP LEAF EFFECTS, IT MAY NEED AN APPLICATION
OF INKAIDP BEFORE APPLYING THE LEAF, OR IT MAY NOT. THE LEAF
COULD BE APPLIED TO EBITHER THE FRONT OR THE BACK OF THE

PAPER.

THE POUBLE-SIPEP KOZ O IS RUN THROUGH THE PRINTER ANP THE
PAPER BACKING PEELED OFF. THE PAPER (S QUITE THIN AND FRAGILE.
BOTH TYPES OF PAPER ARE EXPENSIVE.

REFERENCES FOR USING KOZ O

EPSON JAPANESE KOZ O PAPER THIN - PRINTING

EPSO JAPANESE KOZ O PAPER THIN - HOW TO PRINT AND PREPARE
PEELING PAPER FROM THE BACKING

HOW TO MOUNT A KOZ O PAPER PRINT

KOZ O PAPER USED AS A SUBSTRATE

LUMINOUS LANDSCAPE DISCUSSION ON KOZ O PAPERS

PAVID WINSTON 'PHOTOC}RAPHY - GOLD LEAF ON KOZ O PAPERS

JAPANESE KOZ O PAPER


https://awagami.com/
https://awagami.com/
https://awagami.com/collections/aijp-inkjet-papers
https://awagami.com/collections/aijp-inkjet-papers
https://awagami.com/collections/aijp-inkjet-papers
https://awagami.com/collections/aijp-inkjet-papers
https://awagami.com/collections/aijp-inkjet-papers/products/kozo-thick-natural
https://awagami.com/collections/aijp-inkjet-papers/products/kozo-thick-natural
https://awagami.com/collections/aijp-inkjet-papers/products/kozo-double-layered
https://awagami.com/collections/aijp-inkjet-papers/products/kozo-double-layered
https://www.youtube.com/watch?v=_zFkZ4exBuE
https://www.youtube.com/watch?v=_zFkZ4exBuE
https://www.youtube.com/watch?v=e2Q3o98tyBc
https://www.youtube.com/watch?v=e2Q3o98tyBc
https://www.youtube.com/watch?v=W8ogstSnMMs
https://www.youtube.com/watch?v=W8ogstSnMMs
https://www.youtube.com/watch?v=hgMd8VbmP_4
https://www.youtube.com/watch?v=hgMd8VbmP_4
https://santabarbaraphotographicworkshops.wordpress.com/2018/10/03/gold-leafing-a-beautiful-alternative-photographic-print-process/
https://santabarbaraphotographicworkshops.wordpress.com/2018/10/03/gold-leafing-a-beautiful-alternative-photographic-print-process/
https://forum.luminous-landscape.com/index.php?topic=101958.0
https://forum.luminous-landscape.com/index.php?topic=101958.0
https://www.davidwinston-photography.com/alternative-processes
https://www.davidwinston-photography.com/alternative-processes

ENCAUSTIC MEDIUM

A FURTHER EMBELUISHMENT OF A
PHOTOGRAPH IS ENCAUSTIC.

LIKE GOLD LEAF AND OTHER HISTORICAL
PHOTOGRAPHIC PROCESSES, ENCAUSTIC IS
SEEING A REVIVAL. ENCAUSTIC PAINTING,
ALSO KNOWN AS HOT WAX PAINTING,
INVOLVES USING HEATED ENCAUSTIC
MEDIUM (BEESWAX AND DAMAR RESIN) TO
WHICH COLORED PIGMENTS CAN BE ADDED
FOR CREATING ARTWORKS. MOLTEN MEDIUM
(S APPLIED TO A SURFACE - USUALLY
PREPARED WOOD, THOUGH CANVAS AND
OTHER MATERIALS ARE SOMETIMES USED.
FOR ENCAUSTIC PHOTOGRAPHY, THE PHOTO
NEEDS TO BE ADHERED TO A SURFACE.
GLUES, ADHESIVES, ENCAUSTIC MEDIUM
(TSELF, ACRYULIC MEDIUM, ETC. ALL WORK.

METAL TOOLS AND SPECIAL BRUSHES AND
HEAT GQUNS CAN BE USED TO SHAPE THE
MEDIUM AS IT COOLS. MATERIALS CAN BE
ENCASED, COLLAGED OR LAYERED INTO THE
MEDIUM. TOOLS CAN BE USED TO CARVE AND
INCISE THE WAX. (REFERENCE)

THIS GREG NOBLIN TIME LAPSFE VIDEO
ILLUSTRATES THE PROCESS IN A NUTSHELL.

ENCAUSTIC TREATMENT OF PHOTOGRAPHS

FRONT OF ENCAUSTIC PANEL,
DAVID MOULD

DAVID MOULDP'S ENCAUSTIC WORKSHOP

SIPE OF PANEL SHOWING WAX

SURFACE, PAVID MOULD PETE KELLY BUFFING AN ENCAUSTIC PHOTO

WAX OVERLAY ON ARTWORK


https://en.wikipedia.org/wiki/Encaustic_painting
https://en.wikipedia.org/wiki/Encaustic_painting
https://www.youtube.com/watch?v=J173YqBxPdQ
https://www.youtube.com/watch?v=J173YqBxPdQ
https://www.youtube.com/watch?v=J173YqBxPdQ
https://www.youtube.com/watch?v=J173YqBxPdQ

ENCAUSTIC TREATMENT OF PHOTOGRAPHS

ENCAUSTIC

ENCAUSTIC |S DPESCRIBRED HERE BECAUSE
PHOTOGRAPHERS HAVE OFTEN MADE USE OF
THIS PROCESS TO ADD A PATINA OR VENEER.
THIS WAX CAN BE PIGMENTED WITH COLOR OR
REMAIN WHITE OR CREAMY BEIGE AND (T CAN
GIVE THE IMAGE AN INTRIGUING SURFACE AND
PENSITY. A PHOTOGRAPHIC IMAGE COMBINED
WITH ENCAUSTIC ADDS A THIRD DIMENSION OF
TRANSLUCENCY AND TEXTURE. THE LUSCIOUS
WAX SURFACE BEGS TO BE TOUCHED AND THE
EXPRESSIVE POSSIBILITIES WITH COLORS ARE
ENDLESS. (REFERENCE)

DAVID MOULD ILLUSTRATES THE COMPLETE
PROCESS IN A SERIES OF PHOTOS.

THE PROCESS IS AS FOLLOWS:

PO THIS IN A WELL-VENTILATED SPACE DAVID MOULD DAVID MOULD
1) PREPARE AND PRINT THE PHOTO

2) PREPARING A SUBSTRATE OR PANEL

3) MOUNT THE PHOTO ON A PANEL

4) TRIM THE PHOTO TO MATCH THE SIZE OF THE
BACKING PANEL

5) PREPARE THE WAX BY HEATING IN A
SAUCEPAN ON A BURNER

&) APPLY LAYERS OF UN-PIGMENTED MEDIUM TO
THE PHOTO WITH A BRUSH. USE A HEAT GUN TO
FURTHER MANIPULATE THE WAX

F) ADD PIGMENT TO THE WAX IF DESIRED

) LET THE WAX CURE (COOL) AND THEN BUFF
ANY CLOUPY SECTIONS WITH A SOFT CLEAN
cLoTH

DAVID MOULD

WAX OVERLAY ON PHOTOGRAPHS


https://allthingsencaustic.com/encaustic-painting-process/
https://allthingsencaustic.com/encaustic-painting-process/
https://www.freestylephoto.biz/photography-and-encaustic
https://www.freestylephoto.biz/photography-and-encaustic
https://david-mould.squarespace.com/
https://david-mould.squarespace.com/
https://david-mould.squarespace.com/guide-1
https://david-mould.squarespace.com/guide-1
https://9mousai.com/what-is-encaustic-photography/
https://9mousai.com/what-is-encaustic-photography/
https://allthingsencaustic.com/preparing-substrates-for-photo-encaustic/
https://allthingsencaustic.com/preparing-substrates-for-photo-encaustic/
https://www.youtube.com/watch?v=rf9JRSfszWQ
https://www.youtube.com/watch?v=rf9JRSfszWQ
https://www.youtube.com/watch?v=rf9JRSfszWQ
https://www.youtube.com/watch?v=rf9JRSfszWQ

ENCAUSTIC ALTERNATIVES

AS AN ART TEACHER, | HAVE HAD SOME
EXPERIENCE WITH ENCAUSTIC. | HAVE ALSO
PONE BATIK ON CLOTH WITH WAX. | ENJOYEDP
THESE PROCESSES, BUT | NO LONGER HAVE
THE EQUIPMENT OR STUPIO SPACE TO
DEDICATE TO THESE TECHNIRUES.

ENTER COLD WAX. COLD WAX IS A MIXTURE
OF BEESWAX AND RESIN. HEAT IS NOT
REQRUIRED. IT DRIES BY SOLVENT
EVAPORATION RATHER THAN COOULING.
VENTILATION IS STILL NEEDED, BUT NO
HEATING TOOLS OR OTHER ERUIPMENT. (T IS
EASILY APPLIED AND DRIES OVERNIGHT. THE
CONSISTENCY IS SIMILAR TO THICK PAINTING
MEDIUM (OR CRISCO) BUT PRIES TO LOOK
MUCH LIKE ENCAUSTIC WAX.

| AM USING THE (1) GAMLIN BRAND COLD
WAX, AVAILABLE AT ASEL ART OR ONLINE.

COLD WAX TREATMENT OF PHOTOGRAPHS

Scotch =

No machine reguired

POSITIONABLE MOUNTING TAPE

ACRYLIC MEDIUM

WOODEN BACKING PANELS

RIICK DRY
ADHESIVE

REPOSITIONABLE
APHESIVE

GAMBLIN COLD WAX IS ARCHIVAL PVABOOKBINDERS GLUE

WAX OVERLAY ALTERNATIVES


https://gamblincolors.com/cold-wax-painting/%23
https://gamblincolors.com/cold-wax-painting/%23
https://www.amazon.com/Gamblin-Artist-Colors-Painting-Medium/dp/B000GRRSK2/ref=asc_df_B000GRRSK2/?tag=hyprod-20&linkCode=df0&hvadid=167130062341&hvpos=&hvnetw=g&hvrand=5354527252216918709&hvpone=&hvptwo=&hvqmt=&hvdev=c&hvdvcmdl=&hvlocint=&hvlocphy=9026833&hvtargid=pla-306534532738&psc=1
https://www.amazon.com/Gamblin-Artist-Colors-Painting-Medium/dp/B000GRRSK2/ref=asc_df_B000GRRSK2/?tag=hyprod-20&linkCode=df0&hvadid=167130062341&hvpos=&hvnetw=g&hvrand=5354527252216918709&hvpone=&hvptwo=&hvqmt=&hvdev=c&hvdvcmdl=&hvlocint=&hvlocphy=9026833&hvtargid=pla-306534532738&psc=1
https://www.amazon.com/Gamblin-Artist-Colors-Painting-Medium/dp/B000GRRSK2/ref=asc_df_B000GRRSK2/?tag=hyprod-20&linkCode=df0&hvadid=167130062341&hvpos=&hvnetw=g&hvrand=5354527252216918709&hvpone=&hvptwo=&hvqmt=&hvdev=c&hvdvcmdl=&hvlocint=&hvlocphy=9026833&hvtargid=pla-306534532738&psc=1
https://www.amazon.com/Gamblin-Artist-Colors-Painting-Medium/dp/B000GRRSK2/ref=asc_df_B000GRRSK2/?tag=hyprod-20&linkCode=df0&hvadid=167130062341&hvpos=&hvnetw=g&hvrand=5354527252216918709&hvpone=&hvptwo=&hvqmt=&hvdev=c&hvdvcmdl=&hvlocint=&hvlocphy=9026833&hvtargid=pla-306534532738&psc=1

COLD WAX TREATMENT OF PHOTOGRAPHS

COLD WAX ON VELLUM PRINTS

| HAVE USED WAX OVER VELLUM PRINTS THAT HAVE NOT BEEN SEALED
ON THE FRONT; OVER VELLUM PRINTS THAT HAVE BEEN SEALED; | HAVE
NOT HAD ANY BLEEDING INK PROBLEMS. IN FACT, ENCAUSTIC ARTISTS
USUALLY PON'T SEAL THE PHOTO FIRST.

HOWEVER, SO FAR | HAVE NOT HAD GOOD RESULTS WITH THE VELLUM
ITSELF. EVEN PRINTING ON HEAVY VELLUM CAUSES THE PAPER TO
BUCKLE WHEN WET. IT NEEDPS TO BE PERFECTLY FLAT.

[ FIND THAT ACRYLIC MATTE MEDPIUM IS NOT A GOOP APHESIVE FOR
VELLUM TO BOARD. SPRAY APHESIVE LEAVES A MESS.

BOOKEBINDERS PVA GLUFE IS ARCHIVAL IS BEST. SCOTCH POSITIONABLE
MOUNTING ADHESIVE (S GOOP, BUT EXPENSIVE. GREG NOBLIN SHOWS
HOW TO USE THE MOUNTING APHESIVE. SHARI REPLOGLE SHOWS HOW
TO MOUNT WITH gL UE.

PHOTO PRINTED ON VELLUM

EITHER WEAR LATEX-FREE DISPOSABLE GLOVES OR HAVE A SUPPLY OF WITH A QOLP LEAF BACKING

“GO-)O” READY - EVEN WATER SOLUBLE SOLUTIONS ARE STICKY. AND WAXED. THE IMAGE S
BEAUTIFUL UNDER WAX, BUT

THE PAPER BUCKLED ANDP IS
UNUSABLE.

WAX OVERLAY ALTERNATIVES


https://www.youtube.com/watch?v=kqraDCcMQ5A
https://www.youtube.com/watch?v=kqraDCcMQ5A
https://www.youtube.com/watch?v=pvz3X2MAtJY
https://www.youtube.com/watch?v=pvz3X2MAtJY
https://www.youtube.com/watch?v=pvz3X2MAtJY
https://www.youtube.com/watch?v=pvz3X2MAtJY
https://www.youtube.com/watch?v=AHUhet-GyQA
https://www.youtube.com/watch?v=AHUhet-GyQA
https://www.youtube.com/watch?v=AHUhet-GyQA
https://www.youtube.com/watch?v=AHUhet-GyQA

ENCAUSTIC TREATMENT OF PHOTOGRAPHS

A QOLD LEAF PHOTOGRAPH PRINTEP ON A SUBSTRATE IS ABETTER CHOICE FOR
COLD WAX.

THE PROCESS IS SOMEWHAT SIMILAR TO ENCAUSTIC:
DO THIS IN A WELL-VENTILATED SPACE

1) PREPARE AND PRINT THE PHOTO ON A HEAVY, MATTE, NON-GLOSSY AND

ABSORBENT PAPER, A BIT LARGER THAN THE PANEL.
TAPE AROUND THE BOARD

2) ADHERE THE PHOTO TO THE PANEL WITH MOUNTING ADHESIVE, ACRYLIC GEL
MEDIUM, MODP POPGE OR BOOKEBINDERS PVA GLUE.

SHARIREPLOGLE GIVES THE BEST INSTRUCTIONS | HAVE FOUND FOR MOUNTING:
EXCELLENT DPEMO OF ADHERING A PHOTO TO A BACKING SURFACE

THE PANEL CAN BE A WOODEN BOARD, CANVAS, COMMERCIAL GESSOBORD, ETC.,
BUT LARGER THAN THE PHOTO.

BEGIN SCRAPING THE WAX

3) TURN THE BOARD OVER AND TRIM THE PHOTO WITH AN X-ACTO KNIFE TO
MATCH THE SIZE OF THE BACKING PANEL. GENTLY USE SAND PAPER AROUND

GLUE THE PHOTO ALL THE EDGES TO MAKE SURE THE PAPER WILL NOT ULIFT OFF. IF THE PANEL IS
THICK, TAPE THE EPGES SO THAT THE WAX DPOES NOT GET ON THE SIDPES; IF THE
PANEL S THIN, WORK OVER NEWSPAPER

4) SPOON THE COLD WAX ON THE PHOTO BOARD AND USING A SCRAPER BEGIN TO
COVER THE PHOTO. FOR A FLAT LAYER, CONTINUE SCRAPING IN BOTH
HORIZONTAL AND VERTICAL DIRECTIONS.

5) LET PRY OVERNIGHT AND REPEAT THE PROCESS UNTIL THE WAX BUILDS UP,
AS MANY TIMES AS PESIREDP. SOME MIX COLORED PAINTS WITH THE WAX FOR
SPECIAL EFFECTS; SOME USE TOOLS TO ETCH INTO THE WAX.

CONTINUE SCRAPING, DRY,
ADD MORE LAYERS

6)LET THE FINAL LAYER CURE (PRY). BUFF WITH A CLEAN CLOTH-
ADD THE WAX

WAX OVERLAY ALTERNATIVES


https://allthingsencaustic.com/painting-photographs/
https://allthingsencaustic.com/painting-photographs/
https://www.youtube.com/watch?v=kqraDCcMQ5A
https://www.youtube.com/watch?v=kqraDCcMQ5A
https://www.youtube.com/watch?v=kqraDCcMQ5A
https://www.youtube.com/watch?v=kqraDCcMQ5A
https://www.sharireplogle.com/
https://www.sharireplogle.com/
https://www.youtube.com/watch?v=kqraDCcMQ5A
https://www.youtube.com/watch?v=kqraDCcMQ5A
https://allthingsencaustic.com/preparing-substrates-for-photo-encaustic/
https://allthingsencaustic.com/preparing-substrates-for-photo-encaustic/

THE PRINT WAS NOT PRY OR WAX
PROCESS SCRAPEDP OFF LAYER OF INK

PHOTO ENCAUSTIC WITH COLD WAX DISASTER!

HERE THE GOLD LEAF PHOTO WAS PRINTED
ON A HEAVY, MATTE PAPER (ABSORBENT)
SUBSTRATE, ABETTER CHOICE THAN
VELLUM. THE PAPER POES NOT BUCKLE.
GLUED (T TO A WOODEN BOARD AND
FOLLOWED THE PREVIOUS STEPS FOR WAX
APPLICATION.

CLOSE-UP OF WAX TEXTURE

| HAVE SPENT A LOT OF TIME ON qOLD
LEAF AND LESS TIME ON COLD WAX. SO
THERE IS A LOT OF LEARNING FROM MY
MISTAKES. FUTURE EXPERIMENT
CHOICES WOULD FILL A SPREADSHEET!

AS CAN BE SEEN HERE, (T IS POSSIBLE
THAT THE SEALER ON THE LEAF WAS
NOT COMPLETELY PRY. THE INK BECAME
A FILM AND HAS RUBBED OFF.

SHOULD [ TRY:

- NO SEALER?

- A DIFFERENT TYPE OF SEALER?

- LENGTH OF PRYING TIME?

- HOT WAX DOES NOT AFFECT AN INKJET
PHOTO BUT COLD WAX MAY BE REACTING
TO THE INK?

BACK TO THE PRAWING BOARD HERE...

COLD WAX SAMPLE



YOW ARE ETERNITY,
YOU ARE THE MIRROR

AS | SIGN OFF FROM ANOTHER OVERLY
LONG POWERPOINT WITH ENCYCLOPEDIC
REFERENCES, | HAVE TWO MORE ITEMS
TO SHARE WITH YOU TONIGHT:

FIRST, BY A HAPPY COINCIDENCE, THE
SEPTEMBER SPEAKER FOR THE PLANO

PHOTOGRAPHY CLUB IS MARLCY PALMER.

A BOOK OF GOLD LEAF IMAGES

MARLCY PALMER HAS SPOKEN TO US BEFORE. HER NEW WORK IS
AN “EXPLORATION OF BEAUTY AS AN ANTIDOTE TO PERSONAL AND
POLITICAL CRISIS. IN TIMES OF HEARTACHE, DISASTER, AND
IMPASSE, MANY TURN TO BEAUTY FOUND IN THE NATURAL WORLD
FOR SOLACE AND REFUGE.”

THIS SMALL VOLUME IS A COLLECTION OF PLANT AND FLOWER
IMAGES PRINTED ON VELLUM, AND HAND-APPLIED 24K QOLD LEAF,
VARNISH AND WAX. IT IS BEAUTIFULLY PROPUCED WITH FRENCH
FOLDPS AND TRANSPARENT PAGES.

MARLCY PALMER


http://marcypalmer.com/
http://marcypalmer.com/
https://www.fstopmagazine.com/blog/2021/03/book-review-you-are-eternity-you-are-the-mirror-by-marcy-palmer/
https://www.fstopmagazine.com/blog/2021/03/book-review-you-are-eternity-you-are-the-mirror-by-marcy-palmer/

PLANO PHOTOGRAPHY CLUB - SEPTEMBER SPEAKER

MARLCY PALMER


https://www.planophotographyclub.com/Default.aspx
https://www.planophotographyclub.com/Default.aspx

SECOND, THE DALLAS CAMERA
CLUB HAS SCHEDULED LARRY
PETTERBORG FOR THEIR
SEPTEMBER MEETING.

THIS WILL NOT BE THE FIRST
TIME THAT LARRY HAS INSPIRED
MEMBERS TO DEFINE A
PERSONAL PROJECT. A FEW
YEARS AGO, HE TAUGHT A
CLASS WHERE MEMBERS
CREATED A PROJECT PROPOSAL
AND FOLLOWED THROUGH: |
WAS ABLE TO CREATE A BODY OF
WORK FOR A GALLERY
EXHIBITION.

[ INVITE YOU TO EXPLORE GOLD
LEAF IN THE COMFORT OF YOUR
OWN HOME IN THE WINTER
MONTHS. | WILL BE DOING T AS
MY PROJECT AS WELL! AND IF WE
EVER HAVE “TABLETOP DAY
AGAIN, | WILL BE THERE WITH
MY GOLD!

DALLAS CAMERA CLUB - SEPTEMBER SPEAKER

LARRY PETTERBORG


https://www.dallascameraclub.org/
https://www.dallascameraclub.org/

[ DREAM IN GOLD LEAF...

REMEMBER, AT SOME POINT, THIS PROJECT WILL
TAKE OVER YOUR LIFE.

YOU WILL HAVE TAKEN MANY TRIPS TO HOBBY
LOBRY, A STORE YOU NEVER HAD VISIONS OF
ENTERING. THE LITTLE PURCHASES HERE AND
THERE WILL ADD UP.

ALL THE SURFACES IN YOUR HOME WILL BE
FULL OF PHOTOS ON VELLUM PRYING.

YOU WILL MOVE SOME PROCESSES TO THE
GARAGE FOR PROPER VENTILATION.

YOUR SIGNIFICANT OTHER WILL BEGIN PACKING
TO LEAVE...

YOU WILL BEGIN TO WONDER IF YOU ARE A

PHOTOGRAPHER OF BEAUTIFUL LANPSCAPES OR
JUST ANOTHER HOBBY CRAFTER MAKING LITTLE

PANELS TO HANG ON YOUR BATHROOM WALLS...

AT THIS TIME YOU SHOULD ABANDON THE
CRAFTY STUFF AND JUST GO BACK OUT AND
MAK.E PHOTOGRAPHS!

IS IT PHOTOGRAPHY,
A CRAFT PROJECT,
OR
AN ALTERNATIVE PROCESS!?

FINAL THOUGHTS...



RESOURCES

WORKSHOPS, ARTISTS, EXHIBITIONS, VIDEO RE-PLAY'S
SANTA FE WORKSHOPS

JOYCE TENNESON

BOSTICK § SULLIVAN

DAN BURKEHOLDER
KAREN KULINEDINST
LUCRETIA MORONIS

WENDI SCHNEIDER
LIS TYROLER
GQUSTAYV KLIMT

JIM SWALLOW - PHOTOGRAPHY ON GOLD
SKENDZIC PHOTOGRAPHY - PRINTS ON GOLDP LEAF
HANBEH MIZUNO - GOLD LACRUER PHOTOS

THE PHOTOGRAPHERS EYE: A CREATIVE COLLECTION -
AN EXHIBITION OF ALTERNATIVE PROCESSES
(SOME GOLD LEAF) JURIED BY DAN BURKEHOLDER, 2020

ALTERNATIVE PROCESSES:
SANTA FE WORKSHOPS
(scroLL POWN TO

TO PREVIOUS OFFERINGS)

PHOTOSYNTHESIS: AN EXHIBITION -
VARIOUS ARTISTS

HISTORICAL BACKGROUND
ILLUMINATED MANUSCRIPTS
GOLD LEAF OR GOLD FOIL
JAPANESE LACRUER AND GOLD

DEFINITION OF OROTONE PRINTS
EDWARD CURTIS AND OROTONE PRINTING

PHOTOGRAPHIC PROCESSES

HOW (T'S MADE: CARBON TRANSFER PRINT ON GOLD LEAF
CURVES IN PS FOR CYANOTYPES

DOWNLOAD VARIOUS PHOTOSHOP CURVES

FIFEEDISCLAIMER: THESE PROCESSES ARE ALL MY EXPERIMENTS AT THIS TIME;
[ AM NOT SURFE IF ALL OF THEM ARE ARCHIVAL OR USE ARCHIVAL MATERIALS.

[ HAVE ALSO ONLY USED WATER-BASED PROPUCTS.

BBLIOGRAPHY


https://santafeworkshops.com/
https://santafeworkshops.com/
https://www.tenneson.com/
https://www.tenneson.com/
https://www.bostick-sullivan.com/cart/
https://www.bostick-sullivan.com/cart/
https://www.danburkholder.com
https://www.danburkholder.com
https://karenklinedinst.com
https://karenklinedinst.com
http://www.lucretiamoronimagine.com/home
http://www.lucretiamoronimagine.com/home
https://wendischneider.com/
https://wendischneider.com/
https://www.listyroler.com/goldleaf-resources
https://www.listyroler.com/goldleaf-resources
https://www.gustav-klimt.com/
https://www.gustav-klimt.com/
https://photographyongold.com/gold-leaf-collection/
https://photographyongold.com/gold-leaf-collection/
https://www.skendzicphoto.com/
https://www.skendzicphoto.com/
https://www.refracted.net/mizuno.html
https://www.refracted.net/mizuno.html
https://www.thephotographerseyecollective.com/slight-of-hand_2020
https://www.thephotographerseyecollective.com/slight-of-hand_2020
https://www.santafeworkshops.com/page/creativity_continues/
https://www.santafeworkshops.com/page/creativity_continues/
http://www.janiseyntema.com/ewExternalFiles/Photosynthesis%2520with%2520cover.pdf%0D
http://www.janiseyntema.com/ewExternalFiles/Photosynthesis%2520with%2520cover.pdf%0D
https://www.illuminatedpage.com/gilding.html
https://www.illuminatedpage.com/gilding.html
https://www.goldenleafproducts.com/info-what-is-gold-leaf.html
https://www.goldenleafproducts.com/info-what-is-gold-leaf.html
https://galleryjapan.com/locale/en_US/technique/urushiwork/30303/
https://galleryjapan.com/locale/en_US/technique/urushiwork/30303/
https://en.wikipedia.org/wiki/Orotone
https://en.wikipedia.org/wiki/Orotone
https://www.curtislegacyfoundation.org/post/the-orotones-of-edward-s-curtis
https://www.curtislegacyfoundation.org/post/the-orotones-of-edward-s-curtis
https://www.youtube.com/watch?v=5iEp5I6xZUI
https://www.youtube.com/watch?v=5iEp5I6xZUI
http://artandwater.blogspot.com/2012/03/digital-negatives-adjustment-curves.html
http://artandwater.blogspot.com/2012/03/digital-negatives-adjustment-curves.html
https://www.alternativephotography.com/curve-corner-photoshop-curves/
https://www.alternativephotography.com/curve-corner-photoshop-curves/

RESOURCES

GOLD LEAF BASICS
qOLD LEAF BPASICS
TRADITIONAL TEMPERA PANELS

BOLE #1

BOLE #2

USING ABOLE

DISCUSSIONS ON GOLD LEAF PRINTING 1

PRINTING ON JAPANESE PAPERS
GREG BROPHY - JAPANESE PAPER
TESTPRINTS, (SCROLL TO SEE gOLD
LEAF SAMPLE)

QOLD LEAF SUPPLIES AND PAPERS

WATERGILD STUBIOS - GOLD LEAF SUPPLIES, INSTRUCTIONS
STRATHMORE VELLUM

ASEL ART SUPPLY

HOBBY LOBBY

MICHAEBL'S - GOLD LEAF SUPPLIES, VELLUM § PAPERS

BEH PHOTO - VARIOUS PRINTING PAPERS
GOLD LEAF COMPANY - GOLP LEAF SUPPLIES
SPEEPBALL - COMPLETE LINE OF MONA LISA GOLD LEAF PROPULCTS

SEPPLEATF - SUPPLIER OF REAL GOLD LEAF PRODULTS
LA. GOLD LEAF U.S. WHOLESALE, INC - REAL GOLD LEAF PRODULTS

THE PAPERMILL STORFE - VELLUM PAPERS
RED RIVER PAPER - PHOTO PAPERS
PIPKIN PAPER COMPANY - TIPS FOR PRINTING ON VELLUM

PAPER AND MORFE - VELLUM PAPERS

LCI PAPER:

- DPESCRIPTION OF VELLUM PAPER PRODULCTS

- HOW T0O PRINT ON VELLUM

- PRINTING ON PARCHMENT PAPER VS. VELLUM

PRINTING ON SUBSTRATES
CHRISTIAN HARKNESS - #1
CHRISTIAN HARKNESS - #2

INKAID

INKAID - SOLUTION FOR CREATING PRINTING SURFACES

INKAID WEBSITE WITH INSTRUCTIONAL VIDEODS, FARS FOR EACH
PROPUCT AND INSTRUCTIONS

CREATING SURFACES WITH INKAID FROM “DIGITAL COLLAGE AND
PAINTING: USING PHOTOSHOP AND PAINTER TO CREATE FINE ART”

BBLIOGRAPHY


https://www.watergild.com/basics.html
https://www.watergild.com/basics.html
https://www.temperaworkshop.com/technique/technique3.htm
https://www.temperaworkshop.com/technique/technique3.htm
https://en.wikipedia.org/wiki/Bole_(color)
https://en.wikipedia.org/wiki/Bole_(color)
https://www.goldenleafproducts.com/info-gilding-clay-bole.html
https://www.goldenleafproducts.com/info-gilding-clay-bole.html
https://www.watergild.com/bole.html
https://www.watergild.com/bole.html
https://www.photo.net/discuss/threads/would-epson-ink-stick-to-gold-leaf.428353/
https://www.photo.net/discuss/threads/would-epson-ink-stick-to-gold-leaf.428353/
http://www.watergild.com/using_goldleaf.html
http://www.watergild.com/using_goldleaf.html
https://www.amazon.com/Strathmore-Inkjet-Translusent-Vellum-30/dp/B0027A1D5W/ref=asc_df_B0027A1D5W/?tag=hyprod-20&linkCode=df0&hvadid=198064086842&hvpos=&hvnetw=g&hvrand=5123089627215110063&hvpone=&hvptwo=&hvqmt=&hvdev=c&hvdvcmdl=&hvlocint=&hvlocphy=1026607&hvtargid=pla-350428950913&psc=1
https://www.amazon.com/Strathmore-Inkjet-Translusent-Vellum-30/dp/B0027A1D5W/ref=asc_df_B0027A1D5W/?tag=hyprod-20&linkCode=df0&hvadid=198064086842&hvpos=&hvnetw=g&hvrand=5123089627215110063&hvpone=&hvptwo=&hvqmt=&hvdev=c&hvdvcmdl=&hvlocint=&hvlocphy=1026607&hvtargid=pla-350428950913&psc=1
https://www.aselart.com/
https://www.aselart.com/
https://www.hobbylobby.com/
https://www.hobbylobby.com/
https://www.michaels.com/
https://www.michaels.com/
https://www.bhphotovideo.com
https://www.bhphotovideo.com
http://www.goldleafcompany.com/
http://www.goldleafcompany.com/
https://www.speedballart.com/our-product-lines/mona-lisa-meta-leaf/mona-lisa-metal-leaf-adhesives-fluids-tools/
https://www.speedballart.com/our-product-lines/mona-lisa-meta-leaf/mona-lisa-metal-leaf-adhesives-fluids-tools/
https://seppleaf.com/products/gold_leaf
https://seppleaf.com/products/gold_leaf
https://www.lagoldleafus.com/
https://www.lagoldleafus.com/
https://www.thepapermillstore.com/
https://www.thepapermillstore.com/
https://www.redrivercatalog.com/
https://www.redrivercatalog.com/
https://www.pipkinpapercompany.com/
https://www.pipkinpapercompany.com/
https://www.pipkinpapercompany.com/how-to-print-on-vellum/
https://www.pipkinpapercompany.com/how-to-print-on-vellum/
https://www.paperandmore.com/collections/vellum-paper
https://www.paperandmore.com/collections/vellum-paper
https://www.lcipaper.com/8-12-x-11-paper-glama-sheer-vellum-29lb-translucent-clear/pd/GN2911.html
https://www.lcipaper.com/8-12-x-11-paper-glama-sheer-vellum-29lb-translucent-clear/pd/GN2911.html
https://www.lcipaper.com/kb/faq-vellum.html
https://www.lcipaper.com/kb/faq-vellum.html
https://www.lcipaper.com/kb/printing-vellum-tips.html
https://www.lcipaper.com/kb/printing-vellum-tips.html
https://vimeo.com/191644599
https://vimeo.com/191644599
https://chrislh.wordpress.com/2011/11/30/printing-on-gold-leaf-again/
https://chrislh.wordpress.com/2011/11/30/printing-on-gold-leaf-again/
https://chrislh.wordpress.com/2011/12/16/inkjet-on-gold-leaf-printing-almost-perfect/
https://chrislh.wordpress.com/2011/12/16/inkjet-on-gold-leaf-printing-almost-perfect/
https://inkaid1.com/
https://inkaid1.com/
https://books.google.com/books?id=JEl5AgAAQBAJ&pg=PA509&lpg=PA509&dq=can+you+embed+papers+in+inkaid&source=bl&ots=dm-29HhhOP&sig=ACfU3U3a39w3xm0HreiI-TwmsBUl97djYw&hl=en&sa=X&ved=2ahUKEwjXsLj0yNbyAhXKkmoFHeEeBEkQ6AF6BAgiEAM%23v=onepage&q=can%2520you%2520embed%2520papers%2520in%2520inkaid&f=false
https://books.google.com/books?id=JEl5AgAAQBAJ&pg=PA509&lpg=PA509&dq=can+you+embed+papers+in+inkaid&source=bl&ots=dm-29HhhOP&sig=ACfU3U3a39w3xm0HreiI-TwmsBUl97djYw&hl=en&sa=X&ved=2ahUKEwjXsLj0yNbyAhXKkmoFHeEeBEkQ6AF6BAgiEAM%23v=onepage&q=can%2520you%2520embed%2520papers%2520in%2520inkaid&f=false
http://gregbrophy.com/blog/20191223japanese-paper-tests-and-photogravure
http://gregbrophy.com/blog/20191223japanese-paper-tests-and-photogravure
http://gregbrophy.com/blog/20191223japanese-paper-tests-and-photogravure
http://gregbrophy.com/blog/20191223japanese-paper-tests-and-photogravure
http://gregbrophy.com/blog/20191223japanese-paper-tests-and-photogravure
http://gregbrophy.com/blog/20191223japanese-paper-tests-and-photogravure

RESOURCES

ENCAUSTIC

PHOTOGRAPHERS WHO USE ENCAUSTIC:

PETE KELLY, ENCAUSTIC PHOTOGRAPHY

CLAIRE O'NEILL, SCROLL TO BOTTOM FOR VIDEO DEMO

DAVID MOULD, DESCRIPTION OF ENCAUSTIC METHOD

REBECCA CROWELL - USES COLD WAX PROCESS

LEAH MACDONALD - VIDEO OF PROCESS

GREG NOBLIN, [LLUSTRATED STEPS IN APPLYING ENCAUSTIC
JANISE YNTEMA - LARGE SCALE PHOTO ENCAUSTIC

JILL ENFIELD HAS TAUGHT ALTERNATIVE PHOTOGRAPHIC
PROCESSES FOR MANY YEARS AT PARSONS SCHOOL OF PESIGN,
FIT, NYUAND ICP. HER BOOK PHOTO-IMAGING - A COMPLETE GUIDE
FOR ALTERNATIVE PROCESSES IS IN ITS SECOND EDITION. IT IS A
TREASURE TROVE FOR ANYONE EXPERIMENTING WITH
ALTERNATIVE PROCESSES - OR NEW TAKES ON OLD TECHNIRIUES.

JILL SKUPIN, WIFE OF PAN BURKEHOLDPER, IS A PHOTOGRAPHER
AND ARTIST. SHE WORKS MAINLY IN ENCAUSTIC OVER
PHOTOGRAPHS. HER WEBSITE LISTS A VARIETY OF WORKSHOPS
USING THIS TECHNIRIAE.

THE ENCAUSTIC ART INSTITUTE HAS OPERATED FOR L7 YEARS
AND HAS A NEW MUSEUM OUTSIPE SANTA FE.

WHAT IS ENCAUSTIC PHOTOGRAPHY
LAYERS OF MEANING (INTERNATIONAL ENCAUSTIC EXHIBITION)
ALL THINGS ENCAUSTIC WEBSITE

SUPPLIES

WAX MEDIUM FOR ENCAUSTIC

TYPES OF SEALANTS

KRYLON SUPER RUICK GRIP SPRAY ADHESIVE
KRYLON BASY TACK SPRAY ADHESIVE

PVA BOOKBINDERS ARCHIVAL GLUE

PROCESS

ENCAUSTIC TECHNIRUES ON JAPANESE WASH PAPERS
NUMEROUS ARTICLES ON THE ENCAUSTIC PROCESS
LAURA CULIC - ENCAUSTIC PROCESS

SHARIREPLOGLE - EXCELLENT INSTRUCTIONS

WAX ON WEDNESDPAYS BLOG

WAX ON WEDNESPAYS PHOTO ENCAUSTIC TIMES #1 - MOUNTING
PHOTOS

WAX ON WEDNESDAYS PHOTO ENCAUSTIC PAINTING TIPS #2
MOUNTING PHOTOS

COLD WAX

LAURA CULIC - COLD WAX PROCESS

COLD WAX SURFACES

ENCAUSTIC VS. COLD WAX

COLD WAX ACADEMY: USING THE COLD WAX MEDIUM

BBLIOGRAPHY


https://www.petekelly.com/photoencaustic/
https://www.petekelly.com/photoencaustic/
https://www.clareoneill.com/
https://www.clareoneill.com/
https://david-mould.squarespace.com/
https://david-mould.squarespace.com/
https://david-mould.squarespace.com/guide-1
https://david-mould.squarespace.com/guide-1
https://www.rebeccacrowell.com/
https://www.rebeccacrowell.com/
http://www.leah-macdonald.com/
http://www.leah-macdonald.com/
https://www.youtube.com/watch?v=Ml-waCNmoYY
https://www.youtube.com/watch?v=Ml-waCNmoYY
http://www.gregnoblinart.com/
http://www.gregnoblinart.com/
https://www.youtube.com/watch?v=CeQzfsL0BdI
https://www.youtube.com/watch?v=CeQzfsL0BdI
http://www.janiseyntema.com/ewExternalFiles/Photosynthesis%2520with%2520cover.pdf%0D
http://www.janiseyntema.com/ewExternalFiles/Photosynthesis%2520with%2520cover.pdf%0D
https://www.jillenfield.com/
https://www.jillenfield.com/
https://www.jillenfield.com/books
https://www.jillenfield.com/books
https://www.jillenfield.com/books
https://www.jillenfield.com/books
http://www.jillskupin.com/
http://www.jillskupin.com/
https://www.eainm.com/
https://www.eainm.com/
https://9mousai.com/what-is-encaustic-photography/
https://9mousai.com/what-is-encaustic-photography/
https://propellerartgallery.com/exhibitions/layers-of-meaning/
https://propellerartgallery.com/exhibitions/layers-of-meaning/
https://allthingsencaustic.com/
https://allthingsencaustic.com/
https://www.encausticpaints.com/mediums
https://www.encausticpaints.com/mediums
https://www.youtube.com/watch?v=CeQzfsL0BdI
https://www.youtube.com/watch?v=CeQzfsL0BdI
https://www.jerrysartarama.com/krylon-artist-sprays-and-fixatives?gclid=Cj0KCQjwssyJBhDXARIsAK98ITScs1t7A9GOo6sn1TzA_F_cKYJ8dxV112sqaNEMT93V47pgeZvXx2UaAriPEALw_wcB
https://www.jerrysartarama.com/krylon-artist-sprays-and-fixatives?gclid=Cj0KCQjwssyJBhDXARIsAK98ITScs1t7A9GOo6sn1TzA_F_cKYJ8dxV112sqaNEMT93V47pgeZvXx2UaAriPEALw_wcB
https://www.jerrysartarama.com/krylon-artist-sprays-and-fixatives?gclid=Cj0KCQjwssyJBhDXARIsAK98ITScs1t7A9GOo6sn1TzA_F_cKYJ8dxV112sqaNEMT93V47pgeZvXx2UaAriPEALw_wcB
https://www.jerrysartarama.com/krylon-artist-sprays-and-fixatives?gclid=Cj0KCQjwssyJBhDXARIsAK98ITScs1t7A9GOo6sn1TzA_F_cKYJ8dxV112sqaNEMT93V47pgeZvXx2UaAriPEALw_wcB
https://www.amazon.com/Books-Hand-Neutral-Adhesive-BBHM217/dp/B0025TZ26Q/ref=asc_df_B0025TZ26Q/?tag=hyprod-20&linkCode=df0&hvadid=194894942147&hvpos=&hvnetw=g&hvrand=12634181834612000463&hvpone=&hvptwo=&hvqmt=&hvdev=c&hvdvcmdl=&hvlocint=&hvlocphy=9026833&hvtargid=pla-311875327431&psc=1
https://www.amazon.com/Books-Hand-Neutral-Adhesive-BBHM217/dp/B0025TZ26Q/ref=asc_df_B0025TZ26Q/?tag=hyprod-20&linkCode=df0&hvadid=194894942147&hvpos=&hvnetw=g&hvrand=12634181834612000463&hvpone=&hvptwo=&hvqmt=&hvdev=c&hvdvcmdl=&hvlocint=&hvlocphy=9026833&hvtargid=pla-311875327431&psc=1
https://lauraculic.com/paintings/about-cold-wax-painting/
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