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Review: Transition Types

Luminosity Contrast Texture Saturation  Color Temp. Atmospheric



» Luminosity
e Contrast

e Saturation
* Color Temp.
e Texture
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 Luminos

* Contrast

e Saturation

* Color Temp



Consider Using These Tools

» Cropping
* Dodge and Burn

mm—) - Saturation Adjustment

* Blurring
* Foreground / Background Relationship

 Transposition (flipping the image)
* Vignhette and Spotlight



Saturating / Desaturating: Lightroo




Saturating / Desaturating: Photosho
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Consider Using These Tools

» Cropping
* Dodge and Burn
 Saturation Adjustment

) - B|urring

* Foreground / Background Relationship

 Transposition (flipping the image)
* Vignhette and Spotlight



Example: Multiple Transition Typ\ket

Post-production Transitions:

* Luminosity
 Saturation
 Detail/texture

* Color temperature

RAW File
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Example: Multiple Transition Types—

Distractions:

» Sides and top

« Warm background areas
 Textured background

* Light areas

RAW File

13




Example: Multiple Transition Typ\ket

Enhancements:

* Basic tone and color

* Crop

» Desaturate background
 Blur background

* Dodge and burn

* Noise reduction, sharpen,
vignette, spotlight

RAW File
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Example: Multiple Transition Types—

Enhancements:
e Basic tone and color

15







Layers Channels Paths

Saturation ~| Opaciy: 100% |

tocks B o b T4 B A 100% v







Layers  Channels  Paths

JEeTHnao®
| Opacity: | 100% | |
lock: B 7 b D @ H:Imo% <
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Example: Multiple Transition Types—Fruit Basket

Enhancements:

* Basic tone and color

* Crop

» Desaturate background
 Blur background

* Dodge and burn—step 3

Q Kind
Pass Through

Lock:

O Vi cameraraw

. meTnap®

Opacity: 100%  ~

™ B Al 100% -
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Consider Using These Tools

» Cropping
* Dodge and Burn
 Saturation Adjustment

* Blurring
=) - Foreground / Background Relationship

- Transposition (flipping the image)

* Vignhette and Spotlight



Foreground / Background Relationship Example

Before

25



Foreground / Background
Relationship Example

1
|

|

SRy
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Consider Using These Tools

» Cropping
* Dodge and Burn
 Saturation Adjustment

* Blurring
* Foreground / Background Relationship

mmmmm) - Transposition (flipping the image)
* Vignhette and Spotlight




Natural flow of energy through the image?
Gives visual weight to the primary element

Helps the eye land on the most important element first
Makes the leading lines work better

Keeps the subject’s eyes in the frame (and the viewer’s, too)

Helps tell a different story (going uphill or downhill?)

29






Transposing the Image Example

Problems:
* Facing the “wrong”
direction

» Cropped too tightly on
side and bottom

RAW File

31



Transposing the Image Example

Image flipped
horizontally

32



Basic ¥
Treatment : Color Black & White

Profile : Monochrome = g g

WB:

L/

Exposure

Contrast

Highlights
Shadows
Whites
Blacks

Texture
Clarity
Dehaze




Tone Curve

Channel :

Point Curnve :

A ]

v

Treatment & Color Black & White

Profile : Adobe Monochrome = gg

WB: As Shot =

s

4550
+3

Exposure

Contrast

Highlights
Shadows
Whites
Blacks

Texture
Clarity
Cehaze









Post-production Transitions:
* Luminosity

* Saturation

* Detail/texture

 Color temperature

RAW File
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Color Efex Pro 4

* | SKYLIGHT FILTER

Strength

b Control Points O+ 0 -

DETAIL EXTRACTOR

TONAL CONTRAST

+ Add Filter 7 Save Recipe




Color Efex Pro 4

b ' SKYLIGHT FILTER
« | DETAIL EXTRACTOR

Detail Extractor

Contrast

Saturation

Effect Radius Normal

Shadows Highlights

b Control Points O+ 0O -

b | TONAL CONTRAST -

+ Add Filter 7 Save Recipe
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Example Multiple Transition Types—
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Example: Multiple Transition Types—

a7 s o
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Layers (Channels Paths
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Mormal w | Opacity: | 100% -

lock: B o P O B Fl 100%
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Calor Fill 2

C

Calor Fill 1
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Example: Multiple Transition Types—

Layers (Channels Paths

@ Kind - Eme@eTOp®
Mormal w | Opacity: | 100% -

lock: B o P O B Fl 100%

£ Vﬁ Group 1

L3

=r

Calor Fill 2

Calor Fill 1
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Example: Multiple Transition Types—

\ :

* Flip horizontally - S,
* Crop top and side "( = ;: \;

w24
a5




Example: Multiple Transition Types—
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Example: Multiple Transition Types—

Layers Channels Paths

Q, Kind UEQTHEII ¥

Darken Soft Light | Opacity: 100% |
distractions == B # & & & A om &

[ ]

Darken Distractons
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Example: Multiple Transition Types—

Layers els
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Example: Multiple Transition Types—

Layers Channels Paths

_Qkind v m eTnp®

Screen | v | Opacity: | 63% | v
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O Y Groupi
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Example: Multiple

nsition Types—

Tra

Final Image
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RAW File | i




Consider Using These Tools

» Cropping
* Dodge and Burn
 Saturation Adjustment

* Blurring
* Foreground / Background Relationship

 Transposition (flipping the image)
=) - \/ignette and Spotlight



Vignetting Methods
Spot

* Freehand lasso selection (Curves layers, PS)
* Post-crop vighette tool (LR)
 Painting on blank layer (PS)

« Radial filter, customized with the
Adjustment brush (LR)



Vignette and Spotlight Example

© o e Aan Whiteside

Before Vignette After Vignette
and Spotlight and Spotlight
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Course Summary

Refining your image:
« Removing or minimizing distractions

» Drawing the viewer’s eye by enhancing the positive
elements of the image as you bring your vision to life
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Reflmng Image Example

RAW File Final File
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