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Kay Hale
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Nancy Mack



Click to edit Master title style

5 5

Dennis Fritsche
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Jeff Sarembock



Click to edit Master title style

7 7

Jen Carrick
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David Mann
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David Boomstein
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Martha Hedge
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Parvin Stiles



Click to edit Master title style

1212

Edward Weston
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Use Structure and 
Design Elements to 
Engage the Viewer
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Composition is

the fundamental

scaffolding of

* Harold Davis

image-making.*
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Unadjusted RAW File Final Photoshop File

Boring More Interesting

© J. Alan Whiteside © J. Alan Whiteside
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Freeman Patterson

Graphis in Brown

Harold Davis

Window and Shadow
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Compositional 

Elements

Make the

Connection
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Edward WestonDunes, Oceano (1936)

forced to fit into preconceived patterns, there can be no freshness of vision.
Following rules of composition can only lead to a tedious repetition of 
ǇƛŎǘƻǊƛŀƭ ŎƭƛŎƘŜǎΦέ- Edward Weston, Camera Craft, Vol. 37, No. 7, pp. 313-20, 1930

Now to consult rules of composition 
before making a picture is a little like 
consulting the law of gravitation before 
ƎƻƛƴƎ ŦƻǊ ŀ ǿŀƭƪΧ²ƘŜƴ ǎǳōƧŜŎǘmatter is 
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Brooks Jensen


