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One of my carliest attemPts, taken from
the top of the UT Tower.

' e 8 » s e & - N The interesting thing here is not the

' : ' e =" qualitg of the Photograph itself as much
as it is the view of the 1960’s Austin
skgline.

This may qualhcgas “Photojournalism”
toc!ag since it records a scene that tells
a stor9 of how things chamge over time.

Tl’nat’s something to keep in mind.
What is mundane toc}ag may be of

interest tomorrow.

Mg 1966 version
of an “artistic”

wide ang]o shot a2
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Also from the UT ] owerin
1966...

T his image captures a
demonstration bg the Stu&ents
for a Democratic Societg
Protesting the war in Vietnam.

The SDS was a constant on the
(T campus while | was there.

]graduate& in 1969...



Vietnam
1970




\/ie‘mam
- 1970
Camp Eagle

A signhcicant
change of
scenery from the

CO”CgC camPus.

But a lot of
Photograplﬁic
oPPor’cunities.



Miranda Sensorex Type 1 (1966) images by SGleyman Demir (image rights)

Miranda Sensorex
1970

My first serious camera was a Miranda
Sensorex.

Miranda was one of the first Japanese

companies to manufacture an S| K.
Thcg didr’t make lenses.

]t came with a 50 mm, £/1.9 N]KKOR

lCﬂS.

Mirancla couldm’t kecp up with rapi&lg
changing technologg and went out of
business in 1978.



Da nang
1970
Mari«:tplace

The color slide was

genera”g the medium of
choice.

Dark rooms were available
in some !ocations, but were

not a!ways casy to come }Dg.




Vietnam
1970

We had access to a community
darkroom on the base in Danang.
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]t was prequcntlg crowc}ecl, the
chemicals were c]uestionab]y mixed
and the temperatures were not
controlled. he results often
reflected these shor’ccomings.



China Beach



K & R In Tl‘xailanc!
1970

- TR l"fl'.’l‘ﬁ "111!1@

*&®




%,‘, /

o NRRLLIT







Nikon
I
1983

Mg first Nikon came with
a50mm, /1.4 lens.
Later added:

e 28mm, /2.8

« 105mm,£/2.5

* 3%5-200 mm macro

ZOo0om



Stonehenge
1984

Another attempt
at bcing Yartistic”




]relan&
1984




Ireland

1 984
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Self-Fortrait
1991
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New York Citg
September [
2001




New York Cit9
2001

September 11,
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Da”as Camc—:ra Club

o | 1

and the Flano Fhotographg C!ub
Digital Age PO | |
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4/% Sensor
i2.1 MF
3" T ouchscreen Display

LAVCHD Lite = An Adapter enabled

use of Nikon lenses




Nikon D 7000
2012

DX Format
16.2 MFP



Nikon Dsio

2014

Fu” Frame
56 MFP




Nikon 77 ]

2020

Mirrorless

45 MP
Fu” Frame



A]Crcqucnt uestion we all get
asked is... What do you like to

take Picturcs of?

Thc answer is...| have no

specialtg. | take Pictures of

what interests me at the time.

Look for oPPortunities.



Lancjsca DC

- — S antll T he first opportunities
- on a ]argc scale came with

road triPs out to the
Great Southwes’c.
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| ake Powell
2014




Mount Wi”iamson

1 944

Ansel
/\dams




Mount Wi”iamson

2016

Sierra Nevada

]nsPirC& by Ansel
Adams



Flaza Blanca

2018




g Bend
2016

Tl‘nc Long,
Hot, Dustg
Roacl

Old Ore Road



RAW Version...
Almost gave up on

this one.









Monument

Valley
20138
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“Colors of
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Las Fenas

2017
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Las Fcnas

2017

“Colors of
Urban [ ife”




| as Fenas

2017

“Colors of
(rban | ife”
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Whether in Portraits or in
Street Fhotographg...

Feople make Fascinating
subjects



Kelceg






Fraguc
2013

The Frogessor




Frague
2013

Contemplating
the Kabob




| uckenbach,

o1
e
@

e
e
)




Fort Davis,
T exas (06 Ranch

2019

Ricling the Range




- Fort Davis, | exas
"u ()6 Ranch

2019

Thc Foreman

He is not impressivc
hgsica”y. He’s quict,
oW k@g but... completelg

in command of the

situation.



How ] sPenc! most of my

time behind a camera.







Grandsons
2013

Four of the five reasons
l take so many Pictures

of kids and sports.



Grand&aughter
2019

The fifth reason




FPrima Pallerina
20138




-
v
-
)
t
0
.
J)

2019




E’chan’s seeing

Wrig]ey Fie]d for
the first time

@ 2018
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Catc% & Kun

2019




Not a granc}chilc{...
But still one of my
favorite action
shots of all time.



Strikeouti
2018
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T he T hrill of
\/ictory
2019

;

(ame winning walk off hit!

-




The Agony of
De{:eat
2019




Fami]g
2019




2 5 8L A
Ethan Takes Chmgé n Chicago!-
Spring of2019 = ;- -

|

Pooks of
Familg

ummer of 2019
&‘Eirgﬁhf Days in August

55 fhe 5um 54t 20 Day 7 of he 2019 Michigen adventurs. Wi have had o
ot of fun and created 4 lot of gruat me=ries. Tomorrow we will pock w,
then frip—this time fo & N

That wi b o sweet ending.




There are two broad types of Sti” Lhce...

« [Tound still life Photographs are images of
objects that haven’t been moved in any way bg
the Photographer.

- Createcl still life Photogra hs are Pictures of
objccts that are assemblecﬁn a visua”g Pleasing

manner }39 the Photographcr.

(Ho00d lighting is critical in both cases. [t is more
easi]g achieved in created still life images.






Fﬂowerhﬂacnj

2020
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Fhases and Stages
2019




2018

Wmexas

fﬁarﬂettrjouse
hﬂakﬂqaﬂa




Remembrance of

Tl’nings Past
2015

Fainting with light
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\/a”cy \View Mall
Demolition
2017

LLOYD D. NABORS
l“n DEMOLITICN, LLC

600s o
SAFETY FIRST ALWAYS




Fireﬁghters
2014

Sometimes,,, the story

comes to you.




iy,
e
[
AT
(o
[
&
S
C
Q
L

(srand Frairie

2014

Fa” of Number
>

T he




Simplicity

Simplicitg can be defined as the

Pi‘notograpi'iic equivalent of minimalism.

Tlﬁe composition includes in the frame
onig the absoiuteig necessary information.

]t should keeE the viewer's focus on the
main subject y rcciucing or eliminating

ciistracting backgrounci information.

Mang of these images are Black & White
which, one could argue, is the purest form

of Piﬁotograpiwg.
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Ncgative
pace
2020




Lake Flcasant
New London,

NI

2012



Rocks on Water
New London,

NI

2012




\White Rock Lake

2015







Birds on Wires

2015




indow

=
-
O
i
0
L

]

202




indow
|

Fﬁoston\w
202




I rost on Window
2021

( Inedited

version
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Alaska

2016

Sl Standing Froud




Lessons Lc—:amcé

. Eighty FPercent of success isjust showing up.
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2. Donr’t be too quick to give up on an image. Work it if it has Potentia].
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. Eighty FPercent of success isjust showing up.

2. Donr’t be too quick to give up on an image. Work it if it has Potentia].

5. | ake lots of exposures, especia”g at sporting events.

AR Have the Patience to envision the composition and wait for the moment.




Lessons Lc—:amcé

. Eighty FPercent of success isjust showing up.
2. Donr’t be too quick to give up on an image. Work it if it has Potentia].
5. | ake lots of exposures, especia”g at sporting events.

AR Have the Patience to envision the composition and wait for the moment.

5. Spen& your time on the subjects for which you have a Passion.




An& that’s been
the Joumeg .50
far




